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The Great Brangwyn Exhibition at the Vose Galleries, in Boston, Includes 23 Oils and 20 Water Colors 





BOSTON—On the heels of the great | 
= Zaoaea exhiition, which, made Bese" Callery Fund to Be  |*MASTERPIECES' SOLD |Sell A. P. Ryder’s _ |NADELMAN EXHIBITS 
— catch its breath and which drew dé, | y " y e ° / 
— persons in ten days to the new Robert A sh: . l "fe : ; FOR A MERE SONG «KF i . A d es IN TRIPLE CAPACITY 
Robert C. Vose Galleries in Copley ASKECa of 4ONETESS orest O raen 
Square, the city is enjoying another art venga ae oeeaes, 5 
mses ‘which it is indie even more| ’ _ |American Art Galleries Sell 69 “Old| _ aan ; His Sculpture Shows Him to Be Clas- 
palatable. At the same galleries on| Senator Smoot, Head of the Public] Masters” for $79.64 Each, While Ferargil Galleries Announce That the|  sicist, Satirist and Humanist— 
Monday Mr. Vose opened an astonish-| Buildings Commission, to Urge] 22 Are Passed for Want of Bidders Picture Has Been Acquired by| Other Art Displays of the Week 
ing display of the work of Frank| an Appropriation for $7,000,000 stienesdl an Eastern Collector for $16,000 PRM 
rk oh ea Na pavet eget megpnend a Probably the best joke of the art atin ec One of the outstanding exhibitions 
— or es yee ict a ? | WASHINGTON —An appropriation] season was the sale on Thursday night “The Forest of Arden,” painted by|of the year is the showing of sculp- 
“The hve will last until March 21 | to construct a National Gallery of Art| of last week at the American Art Gal-| Albert Pinkham Ryder, has been sold} ture by Elie Nadelman at the Scott & 
ail ‘| ee and it nomen Wiel tak Bos. | Duilding on the site already set aside|leries of the Joseph Cristadoro collec-| by the Ferargil Galleries for $16,000 to| Fowles Galleries. He appears on this 
= meres tribute to the Hee Se in at- | »y Congress for such a building will|tion of “Representative XV-XVIII|a wealthy artist-collector of the East.| occasion in a three-fold capacity, as 
. | tendance will equal if not surpass that be urged upon Congress at its next|Century Paintings of the Dutch, Ital-| It is thought to be destined for the} classicist, satirist, and humanist. mer’ 
‘ which honored the fame of the Spanish | session by Senator Smoot of Utah,|ian and Spanish Schools.” Ninety-one | Metropolitan Museum. In each branch of his art Mre"Na 
° painter : ce nre.|Chairman of the Public Buildings] pictures were offered, and of these The painting, which is one of the| delman maintains his styhoue sense 



































“KING JOHN SIGNING THE MAGNA CARTA” 


That the city’s art lovers pre- | 
fer the pictures of the former is evi- | 
dent from comments heard in the gal- | 
lery. Brangwyn’s color, strong as it is, | 
pleases the Anglo-Saxon palate better 
than the Spaniard’s. It may differ) 
greatly from Sargent’s and Dodge Mac- 
knight’s—Boston’s very own—but it 
strikes an answering chord. 

Boston is expressing its gratitude to 
Mr. Vose for bringing such men as 


By FRANK BRANGWYN 








Commission and also a regent of the 
Smithsonian Institution. Senator 
Smoot so informed the Senate during 
the consideration of the independent 
offices appropriation bill. 

Senator Smoot expressed the hope 
that there would be donations by cit- 
izens of the United States interested 
in the building of a National Gallery 
of Art, but that if there are not, he 





twenty-two were so undesirable that 
no one could be found to make a bid. 
The remaining sixty-nine “old mas- 
ters” went under the hammer for 
$5,495, an average of $79.64 each, or 
not as much as a contemporary Amer- 
ican artist expects for a tiny “thumb- 
box sketch.” 

Pictures that were set down by the 
American Art Association in the cata- 














greatest works of the artist, was painted 
in 1888 and purchased by the late Dr. 
\. T. Sanden in 1892 from the artist. 
It was not delivered by the artist to 
Dr. Sanden until 1912, It was loaned 
in 1918 to the Metropolitan Museum 
for the Ryder memorial show, and it 
hung in the Museum until 1924, when 
it was acquired by Messrs. Price and 
Russell, of the Ferargil Galleries. 








of form and finish to a remarkable 
degree, with enough of the humanist 
in his classic group to make these 
idealistic visions pertinent and appeal- 
ing, and with sufficient simplicity and 
restraint in his portraits and humor- 
esques to keep them delicately poised 
and alert. 

At first glance the three phases of 
Mr. Nadelman’s work are rather puz- 





=| Zuloaga and Brangwyn to his galleries |thought that the government should] logue as the work of illustrious mas-| Bryson Burroughs, of the Museum,| zling, so contradictory do they seem. 
“This is what we aend ” said a critic to| crect a building. He said that plans|ters went for less than the price of a| declares the picture one of the greatest) The highly polished marbles grouped 
C  salater at an ening pon ie «a | for such a building have already been|case of creosoted Scotch whisky.| works by Ryder, and it was expected|in the first gallery appear to be the 
hs waniie. an a are tn self-cen-| Prepared by the Smithsonian Institu-|“Temptation of Saint Anthony” by|the Museum would buy it as soon as it| poles apart from the sportive parodies 
toned enn pa nents attention © the | tion, which has charge of the Na-| David Teniers the Younger (if the} was possible. It may return to the Mu-|in painted wood and bronze in the 
work of Wosen annee ona tno little to tional Gallery of Art now housed in a|catalogue is to be credited) sold for} seum, either by gift or loan. room beyond. Yet upon close exami- 
the rest of the world. Exhibitions like |P@tt of the National Museum. These|$55. This picture was of good size ivan nation the same qualities of line and 
this will be good for -“ ; | Plans contemplated a building costing| for a Teniers, 1534 inches high and AK Sinwee tac’ Cama tet plane inform both groups, and show 
= Mr. Voee nad long désiced to organize | $7,000,000. 22% inches wide. “Magdalen and the — J rhe Ble ni stute how widely ranged this artist is in his 
Brangwyn r whe The great exhibition | Senator King of Utah said that com-| Cross,” a veritable Guido Reni unless PIT PSBU RGH—A painting, “Joy | sculptural ideas. 
held last Summer in London, when a| Plaints had come to him that the Na-|the catalogue lied, went for only $35, of a Summer Day,” by William_H. These gleaming white marbles of 
— wikale ' uauiian was given over rene tional Gallery was not properly] which is said to be the standard price Singer, Ir., has been presented to Car-| what might be called his neo-classic 
display oll the nitials work, gave him housed and that he believed a Na-|in New York of a case of synthetic negie Institute by friends of the ar-| period are amazingly successful pieces 
rey opportunity. He obtained the co-| tional Gallery building suitable to the| gin. “Landscape With Figures and|tist. Mr. Singer is a member of an/of elegant form, large in feeling and 
PI ert a ? culture and importance of the United| Ruins,” large of size, being 29 inches| old Pittsburgh family. His father was] full of individuality. The full-length 
(Continued on page 4) | States should be provided. (Continued on page 5) a partner of Andrew Carnegie. Aphrodite, the noble female torso, the 
: hases a Painti i ‘Sunlight Effects Shown in Pari 
| The Luxembourg Gallery Purchases a Painting by Jean Marchand | Picture of Sunlight Effects Shown in Paris 
‘ 
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x 
“EFFET DU SOLEIL” By GEORGE WALLER PARKER 
Courtesy of the Simonson Gallery 
This painting is a ty/ical example of the talent f George W. Parker, an exhibition of 
whose works is being held in Paris at the present moment, in the Simonson Gallery. 
. ‘ ii . ition / . BOF f mne in Paris this picture was one of the itstanding cont itior ts purchas t His rich coloring and frank touc have rendered to perfection this street bathed im 
Luxembourg has just been announced. sunshinge f the charming little town of Montreuil-sur-Me lear to artists. 
— 
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various heads here are all examples of 
the highest art. The play of form 
under the highly polished surfaces is 
often of a cGelicacy little known or 
practiced today. While the general 
mold of these marbles is classic and 
restrained, the emotional content is 
of great elasticity and élan. 

From the room of classic marbles 
the visitor proceeds to the chamber 
of humorous pieces, bronze busts of 
ladies with bright blue hair burned 
onto their gleaming heads, wooden 
figures of dancing, prancing men and 
women with pale white washes ap- 
plied Pierrot-wise for faces and hands 
and shirt fronts, ard with little blue 
ribbons traced here and there for or- 
nament. Here is the boulevardier at 
work among the types that make up 
this funny world, spotting his dancing 
couple, his lady pianist, his kicking 
chorister, and what not, making art- 
ful game of the passing show with a 
fine seriousness. 

Delightful as these figures are in 
their whimsical and satirical way, the 
portrait busts that Mr. Nadelman has 
reserved for the third gallery are the 
climax of the exhibition. The seven 
heads here in wood and marble are of 
a sensational beauty. The “Head of 
a Lady,” again in his highly polished 
white marble, is as noble a piece of 
portraiture as has been seen this long 
while. 

The sculptor has kept his forms 
flowing full and free, without visible 
restraint, yet the sense of almost 
stark simplicity and melting tender- 
ness is maintained throughout. The 
two heads of children in patinéd ma- 
hogany are likewise of rare appeal, 
joyous, full-fashioned, authentic. The 
marble likeness of Francis Neilsen is 
of the same high quality, as are the 
two half-length portraits in marble of 
the daughters of Francis P. Garvin. 
A bronze head of Stewart Walker’s 
son completes this group, a little mas- 
terpiece of intimate portraiture and of 
bold design. Verily Mr. Nadelman’s 
exhibition is a triumph of sculptural 
art. —R. F. 

Noble’s Exhibit at Milch’s 

While John Noble’s sunsets and sea 
pieces have made many a memorable 
impression at the big yearly exhibi- 
tions, it remains for his first one-man 
show in New York at the Milch Gal- 
leries to prove just how important and 
unique a painter he really is. He 
paints the sun and the sea, usually 
building his compositions around a 
glowing spot of sun or moon with at- 
tendant reflections in adjacent waters. 

Sometimes his suns are reflected in 
shallow, quiet waterways; sometimes 
upon the multiple facetings of the high 
seas. Sometimes he puts passages of 
human interest into his pictures, as in 
the “Benediction of the Sea” with its 
processional note of vestured prelates 
and fisherfolk across the foreground. 
But the sum total impression of his 
work is one of poetic abstraction 
rather than any attempt at a concrete 
representation. The thought of Ryder 
comes to the front when examining 
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the Noble canvases, because in tone, 
sentiment, and color they have a 
strong rescmblance to the earlier 
man’s work. ’ 
In his “Ship’s Wake” a very red sun 
is seen slowly settling into the sea, 
its carmine reflection admirably caught 
and tossed about by the seething bil- 
lows, while to one side the stern of a 
sea-going vessel is seen making off 
into the deepening shadows. This is 
one of the most spirited canvases. 
Usually the mood is one of contem- 
plation, of the quietness that comes 
with the dawn and sunset. “Low 
Tide, Etaples,” is one of the finest 
pieces of tone in the exhibition, sheer, 
simple tender. 

His well-known “Provincetown, 
Winter,” is here, which won the Clark 
prize at the Corcoran Gallery. “The 
Wreck” is one of Mr. Noble’s most 
complicated and decorative pictures, 
and the “The Basin, Brittany,” “Fish- 
erman,” “Mending the Nets,” and 
“Boulogne Port” are all important ex- 
amples. Here are poetic concept and 
sound, practical painting moving hand 
in hand. The outcome is easily one 


of the season’s best shows. —R. I 


Introducing Kikoine 

The best part of the work of the 
young artist, new both to New York 
and Paris, who is presented at the 
Brummer Galleries, consists of some 
heads in oil and a few water colors. 
Kikoine, the artist in question, was 
born in Lettonia, studied first at Vilna 
and later in Paris, where Mr. Brum- 
mer “discovered” him and decided that 
the promise which he found in his 
work justified an exhibition. 

The landscapes, with thier forced 
rhythms, are a not altogether suc- 
cessful application of the theories that 
a later generation has deduced from 
Cézanne, and there is a distinct Cé- 
zannish cast to the painting of two 
figures under the trees. The heads, 
particularly two of boys and of a 
woman reading, belong in a different 
category. There is individuality here, 
genuine force, and a sustained enthusi- 
asm. He seems to be aiming at a 
fulness of statement which avoids 
whatever is labored and meticulous. 
In the water colors, such as one of 
two heads and a still life, his impetu- 
osity has free rein, but does not get 
out of bounds. There are some small 
still-life arrangements in oil, very 
broad and not very high, which are 
interesting, but a big flower subject 
seems to miss fire and takes its place 
with the landscapes as being inexpres- 
sive. —H. C. 

Margery Ryerson Exhibits 

At the Sherman Studio in East 85th 
St. a group of paintings and sketches 
by Margery Ryerson is on view 
through the month. Although this 
young artist’s reputation is built pri- 
marily upon her etched work, her 
paintings are becoming more and 
more important. At the large exhi- 
bitions her canvases take a prominent 
place, although her tendency to re- 
frain from a complete performance 
works against her. 

The delicate charm which Miss Ry- 
erson has succeeded in capturing in 
her etchings comes through to a large 
extent in the paintings she is now 
showing at the Sherman Studio. A 
group of city scenes done in New 
York during one of the _ winter’s 
storms is a feature. Roofs reaching 
away into the snowy air, Fifth Ave- 
nue with a flock of taxis racing 
through the storm, “After the Storm” 
with its delicate indication of hush 
and cold—these subjects Miss Ryer- 
son has treated with a considerable 
insight and feeling for essentials. 

She just hints at things, but with a 
full-bodied intention back of it all. A 
summer sketch done at Provincetown, 








CHARLES YOUNG 
ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 


called “The Bungalow,” is a_ juicy, 
strong bit of color, quite out of her 
usual range, and indicating how the 
stirring pictorial precepts of Charles 
W. Hawthorne had been quite liter- 
ally heeded. Several children’s heads 
show a fine sense of characterization, 


and a number of little sketches or 
notes rather of models and animals 
are attractive. —R. F. 


A Modern Miscellany at Dudensing’s 

Following their plan of last spring 
of selecting promising talent from the 
large exhibitions, the Dudensing Gal- 
leries are showing a number of young 
painters whose work was _ recently 
seen at the Art Students’ League 
show in the stately precincts of the 
Fine Arts building. 

These younger artists, whose pres- 
ence in West 57th St. struck a very 
cheery note among the academic 
shades, counted many _ promising 
names on their roster, and those that 
have been selected for this present 
showing are Rosario Aurucci, Virginia 
Berresford, Leonard H. Dyer, Edward 
Everett Henry, David H. Morrison, 
Lloyd H. Parsons, Jack Sparrow, EIl- 
mer Schulz, Herman Trunk, Jr., and 
Rudolph Tandler. 

Mr. Morrison’s work was_ seen 
earlier in the season at his one-man 
show at the Whitney Studio Club, and 
the three pictures shown now confirm 
the pleasant impression of the earlier 
appearance. His “Frame House” is 
good in tone and color, and argues 
an individual point of view worth cul- 
tivating. 

Mr. Henry’s black-and-white work 
was likewise seen at an earlier exhi- 
bition at the Whitney Club, and one 
of the present drawings bears out the 
idea of an individual talent worth 
watching. Mr. Trunk paints amusing 
little still-life canvases with fresh and 
crisp touch, and Mr. Tandler’s head 
of a young girl has an interesting sen- 
timent worked into the painting. Mr. 
Sparrow has a full-bodied talent best 
displayed in his “Landscape,” and 
Miss Berresford’s stylized head has 
force and individuality. —R. F. 

Brooklyn Miniaturists Exhibit 

There are sixty exhibits by thirty- 
four artists in the seventh annual ex- 
hibition of the Brooklyn Society of 
Miniatures Painters at the Hotel Bos- 
sert, Montague and Hicks St., Brook- 
lyn, until the end of the month. 

Two quite fine examples of por- 
traiture are Elizabeth S. Graham’s 
presentment of Mrs. Henry Kneeland 
and the head of an old-fashioned Vic- 
torian lady in blue by Pauline Wil- 
liams. William J. Baer drops a misty 
veil of light around his figures, which 
makes the profile of “Aurelia” and his 
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little golden-haired “Jeanette” very 
charming. oe 2 tae 
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“Othello.” Mabel R. 


Welch’s portrait of William J. Baer 
is excellent. It shows the artist 
seated, and the head, which is in 


profile, rests lightly on his hand. For 
its lightness, its completeness, and its 
pliant quality it comes up to the high- 
est standards of miniature painting. 
There are similar virtues in Alex- 
andrina R. Harris’ dark-hued portrait 
of Miss Wreith. Isadora C. Dreyfous 
does some exquisite work in the min- 
iature cameo pendant and shoulder 
brooch, in which minute figures of ex- 
ceeding grace are suggested with vi- 
tality of feeling. Other exhibitors are 
A. Margaretta Archambault, Anni Bal- 
daugh, Rosina C. Boardman, Ida M. 
Wilde, M. McGillivray Knowles, 
Norah B. Robinson, Mary McMillan, 
Eleanor Mason, May Austin Claus, M. 
lesley Bush-Brown, Gladys Branni- 
van, Bernice P. A. Fernow, Mildred 
Firth, Rosa Hopper, Elizabeth A. M. 
Knowles, Nicholas S. Macsoud, Grace 
B. Meyercord, Grace H. Murray, Ger 
trude L. Pew, Edith Sawyer, Chris- 
tabel Schrymser, Alice T. Searle, May 
Mott-Smith, Violet Thompson Smith, 


Sarah A. Turle, Alta E. Wilmot and 
Eva Hatfield Young. —H, C. 
Burkhard’s Exhibition 
Henri Burkhard has an exhibition 


of paintings and drawings at the An- 
derson Galleries until March 28. His 
work is rather uneven, as the interiors 
and still life are finer than the large 
and enigmatic figure paintings, al- 
though his drawings of figures are ad- 
mirable. In fact, the drawings in red 
chalk seem to be the best part of his 
exhibition, for he is one who changes 
form with significance. Over-state- 
ment is not one of his faults; what 
he does well he does consciously, 
knowing what he is about. 

His figure subjects have thier ad- 
mirers. Frederick James Gregg writes 
in the catalogue: “It is safe to say 
that there is no other American 
painter—as there are certainly few 
Kuropeans—with the courage of the 
man who produced the ‘Mater Dolo- 
rosa’ and ‘La Source Eternelle.’ 
Though the figures in both of these 
have the austere detachment of Gothic 
sculpture, infinite suffering is suggest- 
ed by the first, and infinite fecundity 
by the second.” —H. C. 


Baron and Baroness Doblhoff 


Among the distinguished foreigners 


who are showing their art in New 
York this season are the Baron and 
Baroness Doblhoff. They exhibit 


paintings at the Kingore Galleries un- 
til March 23d. 

Baron Doblhoff is a portrait painter 
who specializes in likenesses of inter- 
esting people, and against the rich 
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ruby hangings of Spanish rooms are 
seen an array of portraits which in- 
clude such names as Jan Kubelik, ex- 
President Roosevelt, Count Kaiser- 
lingk, Dr. Arnold Genthe, Mrs. Gor- 
don K. Bell, the Honourable Mrs. An- 
gela Meade, Morris Gest, Mrs. Albert 
L. Washburn, President Coolidge, 
Saroness Doblhoff, and Dr. Ignaz Sei- 
pel, former Chancellor of Austria. 

The portrait of the artist’s wife is 
the most pretentious composition, a 
full-length arrangement with numer- 
ous accessories and incidentals. Miss 
Pam Speyer and Miss Baba Speyer 
are freshly seen and here and there 
are telling bits of characterization. 

The Baroness Doblhoff, whose paint- 
ing name is Clo Hade, exhibits in the 
adjoining room a group of still-life 
paintings, a series of Bretagne land- 
scapes, and a few monotones. “The 
Cape” is the happiest canvas shown, 
and manifests a considerable talent for 
interpretative landscape painting. 

—R. F. 
Byard-Ryerson 

Paintings by Dorothy Randolph 
Byard and etchings by Margery Ry- 
erson are shown at the Pen and 
Brush, 16 East 10th St. Mrs. Byard 
is a painter of portraits who makes 
her tonal effects a distinct asset. She 
secures by her broken color and by 
the sustaining of a definite and gen- 
eral simple color scheme a vibration 
which is the secret of the animation 
that characterizes the portraits of the 
Reverend Ralph W. Sockman and Mrs. 
Sockman, and of Hamilton Hamilton. 
There are some sketches of heads en- 
titled “Color Notes” which offer an 
insight into her handling of color in 
reference to the figure. 

Margery Ryerson, who is showing 
some of her paintings at the Sherman 
Studio this month, is represented here 
solely by her etchings. Miss Ryerson 
is one of our few etchers who does 
only figure subjects; mothers and chil- 
dren are her favorite models. There 
are several sympathetic presentments 
of old ladies, such as the “Patchwork 
Quilt,” while “My Great Grand- 
mother,” which is very sensitive in 
line, is an admirable piece of portrait- 
ure. 


Mase-Eldridge 

Carolyn Mase and Marion Eldridge 
are exhibiting together at the gallery 
of the Art Alliance in the Art Center. 
Miss Mase is a pupil of Twachtman 
and also studied in Paris. As_ she 
paints with a definite vigor and free- 
dom, the marine subjects seem ideal- 
ly suited to her way of painting. The 
feeling of conflict which she conveys 
in the battle of the waves is evi- 
denced by the title of an especially 
brilliant marine which’ she_ calls 
“When Greek Meets Greek.” There 
are several subjects from Mexico 
which are delightful in color, soft and 
mellow in their atmospheric effects. 

Miss Eldridge has a number of 
Venetian and other Italian subjects 
which show an untiring response to 
the pictorial qualities furnished by a 
country which seems especially de- 
signed for artists. Her “Washington 
Square” is a good, solid piece of paint- 
ing. There are also a group of im- 
pressions of Maine which are ably 
painted. —H. C. 


New Prints at Butler Galleries 


The exhibition of marine prints at 
the Butler Galleries has been extended 
and several additions have been made 
to the items on display. One of the 
most interesting of the new prints is an 
early map of New York in two sec- 
tions, published in 1776 from surveys 
made nine years earlier by Lieut. Rat- 
zer. It is known as the Ratzer map, 
and above the main portion of the de- 
sign is an elaborate inscription which 
runs as follows: “Dedicated to His Ex- 
cellency Sir Henry Moor, Bart., Captain 
General and Governour-in-Chief in and 
over His Majesty’s Province of New 
York.” 

The divisions of the island are marked 
with early names and quaint signs, and 








the waterways are filled with shipping 
of that period, i 
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WILL GO AT AUCTION 


Many Rare Works, Some to Be Sold 
by Lepke’s in Berlin, Are Brought 
From Public Museum in Hanover 








BERLIN— The rumors about the 
selling of the collection of the Duke 
of Cumberland, which had been circu- 
lating these last weeks, have at last 
found confirmation. In an interview 
with Mr. Zatzenstein, the manager of 
the Mathiesen Gallery in Berlin, your 
correspondent obtained an admission 
of the truth of the report that Mr. 
Zatzenstein, in partnership with Leo 
Blumenreich, has acquired 120 paint- 
ings of this collection, which until the 
present was installed in the Museum 
at Hanover. 

The Museum retains part of the ag- 
gregation, including the famous Hol- 
bein portrait of a Duke of Cumber- 
land and the Holbein miniature por- 
trait. Among the paintings which 
have been brought to Berlin is an ex- 
ceedingly beautiful self-portrait by 
Velasquez, a portrait by Cariani simi- 
lar to that in the Goldmann collec- 
tion, a pair of lovers by Palma Vec- 
chio, two portraits by Ambrogio da 
Predis, a landscape by Ruysdael, two 


paintings by Corneille de Lion, two 
companion paintings by Key, and a 
portrait by Martin Schaffner. Also 
represented are Molenaer, Jan Jost 


van Calcar, Benson, Teniers, Mabuse, 
Engelbrechtsen and many another of 
the most prominent painters of the 
German and _ Italian Renaissance 
period and Dutch artists of the 
XVIIth century. 

Your correspondent took the trouble 
to compare the list of the paintings 
which will be put at auction with the 
catalogue of the Museum in Hanover, 
and evidence was obtained of the 
identity of the items. To mention but 
the most prominent among these can- 
vases: two landscapes by Ruysdael, 





two portraits by Van Lievens, a por- 


Grand Central Exhibits Artists’ Models 





MISS HELEN GRAY IN THE REVIEW OF ARTISTS’ MODELS 
Courtesy of the Grand Central Art Galleries 
Miss Helen Gray, one of those who participated in the Artists Models’ Review at the 
Grand Central Art Galleries at the reception given in honor of the Art Workers’ Club 


Fifty girls, most of them dressed in authentic period 
costumes, were viewed by an invited group of artists and society people. 


trait by Scorel, an interior by Saftle- 
ben, a portrait of Francis I of Austria 
by Demarrees, paintings by Ph. de 
Champaigne, Sodoma, Berchem, Herri 
met de Bles, Jan van Mieris, Toca- 
relli, Brekelencamp and Weenix form 
the nucleus of this auction, which will 
take place at Lepke’s in Berlin about 





HARMAN« LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 





DEALERS IN 
ANTIQUE SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 


177, NEW BOND STREET, 
LONDON, W. I. 














Gifts Totaling $350,000 Announced 
by the Boston Museum of Fine Arts 
BOSTON—The annual report of the 


Museum of Fine Arts announces the 
bequest from Alexander Moseley of 


real estate assessed at $250,000, the 
income of which is to be used for 
Museum purposes. From the estate 


of the late John L. Gardner, who was 
long the treasurer of the Museum, has 
been received $80,000 in securities 
without restrictions. A $20,000 fund, 
the income to be used for the pur- 
chase of prints, has been given by 
Mrs. Horatio G. Curtis in memory of 
her late husband. 

During 1924 visitors admitted to the 
Museum numbered 406,427, an increase 
over 1923 of about 23,000. There are 
2,718 annual subscribers, who gave a 
total of $62,959 to the Museum last 
year. 

Sufficient funds are now in hand to 
justify the long-needed new wing ot 
the Museum, The excavation has al- 
ready started and contracts for con- 
struction agreed upon. 


Toulouse-Lautrec Show Continued 


The paintings and pastels by Tou- 
louse-Lautrec at the Wildenstein Gal- 
leries will remain on view until 
March 21. 





the end of March. — 








order of the Executors of the late M 
Gardens, Kensington, and Bournemo 


Friday, March 20th: 


ecutors of the late F. C. 


of St. Albans) by George Romney, 
The Anxions Family by J. Israels, Cz 
Orchardson, R.A. and some English 


H. O. Dunsmure, Esq. (deceased), 
Public Trustee, including some attra 





Old English Silve 


. 

ing days: 
erty of Lieutenant Colonel The Hon. * 
Grenville-Gavin, D.S.O., M.C., remove 
The majority of the pictures which in 
Countess of Breadalbane by Sir W. 

Marquis of Breadalbane by Sir H. 

the second Marquese of Breadalbane 


bane’s apartment at Holyrood 
Georgian pieces, the Furniture being 


Catalogues may be consulted at the ices 
A York, ov a their Agents in Boston, Ph 


Vet 


_ CHRISTIE, MANSON & Woops _ 


Forthcoming Sales by Auction at their 


Great Rooms, 8, King St., St. James’s Sq., London, S. W. 
Thursday, March 19th: 


Pawle removed from Northcote, Reigate, includ- 
ing particularly a Portrait of Miss Mellon the actress (afterwards Duchess 


Tuesday, March 24th: 


Wednesday, March 25th and two follow- 


Objects of Art and Pictures by Old Masters, the prop- 


| them having been removed there in 1860 from the Marquese of 
Palace. 


Porcelain, Jade, Decorative Ob- 
jects and Furniture, sold by 
rs. Fraser MacIntosh, of 34, De Vere 
uth, and from other sources. 


Ancient and Modern Pictures and 
Drawings sold by order of the Ex- 


and two others by the same artist; 
itherine and Petrucchio by Sir W. Q. 
Watercolour Drawings. 


A collection of English and Con- 
tinental Porcelain the property of 
sold by order of his Executor, the 
ctive pieces of Worcester Porcelain. 


r Plate, Decorative Furniture and 
Thomas George Breadalbane Morgan- 
‘d from Langton, Duns, Berwickshire. 
clude particularly a Portrait of Mary 
Beechey, R.A. and a Portrait of the 
Raeburn, R.A. were the property of 

at Taymouth Castle, a number of 
Sreadal- 
The Silver includes some choice 
chiefly English. 
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iladelphia, etc. 


News, 
(for 


49 West 45th Street, 
addresses see page 8). 
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MANY PRIZES GIVEN 
AT HOOSIER SALON 





Over $4,000 Awarded to Indiana Ar- | 


tists for Pictures Shown in the Mar- 
shall Field Galleries in Chicago 





CHICAGO—Numerous prizes were 
given at the Hoosier Salon, held in 
the Marshall Field Galleries. A de- 
tailed report of the exhibition is given 
in this week's regular news letter in 
Tue Art News, which contains the 
names of the jury. The prizes were 
all for pictures. The largest, the John 
C. Shaffer prize, $500, went to Eugene 


Savage for “Kecessional.” Other 
prizes were: 
In portraiture: Indianapolis Star, 


$200, Wayman Adams, portrait of| 
Booth Tarkington; Clement Stude- 
baker, $100, Simon Baus, Portrait of 
Mrs. Baus; Leroy Goddard, $50, Rob- 
ert Grafton, portiait/of George .\de. 

Landsdape in of: Thomas Meek 
Butler emorial, 00, Charles W. 
Dahlgre@n; Mrs. Daniel R. Hanna, Jr., 
$100, CRarles Reiffel; Mrs. Preston M. 
Nolan, $50, Dorothy Morlan. 

Water color: Edward Rector, $200, 
Edward T. Grigware; Lida A. Ryan 
memorial, $100, Paul Hadley; Social | 
Committee of the Daughters of In-! 
diana, $50, J. D. McKee. 

Pastel; Krank Cunningham, $100, 
Hugh Poe; Mrs. Dean Elliot Reich- 
ard, $50, Laura A. Fry. 

Still life; Margaret Ball Petty, $100, 
William Forsyth; Francis W. Jones, 
$50, William Clusmann, 

Of the amount set aside for etching 
prizes, only $50 was awarded to Fred- 
erick Polley for his group. The bal- 
ance was used in special prizes. 

Cartoon: Joseph H. Defrees, $200, 


Gaar Williams; Dr. Clarence Bruce 
King, $100, divided between Chic 
Jackson and Harold Gray. 

Miniature: Given jointly by Mrs. 


George B. Fawley, Mrs. Albert G. 
Jones, the Tri Kappa Sorority, New- 
castle, and the P. E. O. Sisterhood of 
Newcastle, $100, Helen M. Goodwin; 
Herbert Griffiths, $50, Theodora Larsh. 

Special Prizes—Daughters of Indi- 
ana, for the most typical Indiana 
scene, $200, L. O. Griffith; Terre Haute 
Star, for the best picture by a woman, 
$200, Lucie Hartrath; Edward F. 
Carry, for the best picture painted by 
a man over 60, $200, T. C. Steele; 
Colonel George T. Buckingham, for 
the best picture painted by a man 
under 35, $200, Murray Wickard; 
Muncie Star, for the second best by a 
man under 35, $100, Francis Brown; 
figure composition, Hummell & Pow- 
ell, $100, Miss Lucy Taggart; C. M. 
Kittle, best still life, not flowers, $100, 
Randolph L. Coats; Depauw Univer- 
sity, for garden scene, $100, Maude 
Kaufman Eggemeyer; Frank T. Cun- 
ningham, for winter scene, $100, Will 
Vawter; Cass County Daughters of 
Indiana, for marine, $50, Louise E. 
Zaring; Earlham College, $150, J. E. 
Bundy. 

Special prizes of $100 each were 


awarded to J. Ottis Adams, Otto 
Stark and G. Ames Aldrich. 
—L. M. McC. 


Fine XIIIth Century Frescoes 
Are Found in a Naples Church 


NAPLES—The great.importance of 
the artistic discovery in the Church 
of the Virgin in Nasles is now gener- 
ally recognized. The little church 
whose apse is being brought to light 
is a late XIIIth or early XI Vth cen- 
tury construction and ran under the 
old street of the Vergini, or more 


precisely, under the crypt of the 
XVIIIth century Church of Santa 
Maria Succurre Miserie, which be- 


longs to the Archconfraternity of the 
Blessed Sacrament. 

The subterranean’ church, built 
about 1300, remained covered up, 
owing to superimposed building re- 
quired by the city building plans. The 
frescoes found run _ longitudinally 
along ‘the walls of the little church, 
and represent a number of saints 
which are well preserved, and denote 





Tapestry of the 


Courtesy of the Anderson 
Galleries 
This tapestry, made in the early 
part of the XVIth century, 
shows, with an explanatory in 
scripiion in Gothic lettering, the 
lineage of the house of Guise 
Lorraine, and its descent 
from the Dukes of Aquitame, 
through Charlemagne andthe 
Carlovingian dynasty. The Karl 
Freund collec ion wil be sod at 


the Anders._n Galleres March 25 


and 





to 28, and will go on erhibition 

today (Saturday) 
a fine artistry in the painter. The 
importance of the discovery lies in 


the fact that mural paintings of the 
period in question are rarely found in 
such an excellent state of preserva- 
tion, —E, S. 


London Drawings by Canaletto 
Found by Mr. Martin of Christie’s 
LONDON—Mr. Alec Martin, of the 


firm of Christie’s, discovered two 
Canaletto drawings which he un- 
earthed from piles of old lesson 


books, newspapers and other rubbish 
in the loft of a house. He had been 
summoned there to give an opinion 
on some comparatively quite worth- 
less pictures in the lower portion of 
the establishment. 

These drawings, which are of St. 
Paul’s Cathedral and its surroundings 
as viewed from Adelphi Terrace, and 
of Walton Bridge on the Thames, con- 
clusively confirm the view of Mrs. 
Finberg that the artist once visited 
England, a point which up to the 
present has been often debated. The 
drawings, which are of exceptionally 
fine quality, bear an inscription in the 
artist's own handwriting. A number 
of other drawings of interest were 
discovered at the same time by Mr 
Martin, tnany of them partially de- 
stroyed by decay. 








A “De Keyser” Proves to Be a Fake 

VIENNA—What had been consid- 
ered for half a century to be a work 
by Thomas de Keyser has turned out 
to be only an excellent fake. The 
“Portrait of a Youth Sitting at a 
Table,” that in sequence has belonged 
to a number of distinguished collec- 
tors and amateurs, was submitted to a 
test when the art dealer, Arnot of 
Vienna, refused to pay the contract 
price of £1,000 to Herr von Strasser, 
the last owner. The painting was ex- 
amined by museum experts, who 
proved that the picture was not older 
than fifty years, the colors and signa- 
ture being easily removed by alcohol 
and turpentine. Herr von Strasser 
acquired the painting from the well- 
known firm of Sedelmayer in Paris, 
who had come into the possession of 
it at the auction of the Hoppe Gallery 
in Holland. 


Anet Exhibition Extended 

The Claude Anet collection of Per- 
sian and Indo-Persian miniatures, 
which has been shown at the galleries 
of Arnold Seligmann, Rey’ & Co., 11 
East 52d St., will remain on view un- 
til April 15. This collection, formed 
by the eminent Persian connoisseur, 
is one of the finest ever assembled and 
is certainly without a peer in this 
country. It represents with unusual 
completeness all the important phases 
of the art of the miniaturists of Persia 
from the XIIIth century to the 
XVIIth, and also-includes a number 
of important examples from the 
Mughal school. 








Prince Argoutinsky- Dolgoroukoff Sale 





Sale of 
the 


ERY important 
Flemish masters o1 


Breughel, and the contemporary 


auctioneers: 


Singel 146 








AMSTERDAM, March 27th, 1925 


drawings by 
sixteenth 

Splendid specimens of drawings by Rembrandt, Eeckhout, Bramer, 
| Elinck, Maes, and others of the Rembrandt school; Peter and Jan 


Goyen (two drawings of high quality), some German and Swiss 


drawings of the sixteenth century, a small collection of French 
drawings of the eighteenth century, and others. 

G@ The catalogue, describing about 400 numbers, fully illustrated, 
will be sent on application, post free, on receipt of 4s., from the 


Messrs. R. W. P. de VRIES 


the best Dutch and 
and seventeenth centuries. 


Flemish landscape masters; Van 


AMSTERDAM 


Duc de Guise on Sale with the Freund Collection 
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GREAT CROWDS SEE 
BRANGWYN’S EXHIBIT 


(Continued from page 1) 


peration of Mr. Brangwyn and Mr. D. 
Croal Thompson, the English dealer, and 
secured a most satisfactory selection. 
The group, which includes twenty-three 
oil paintings, twenty water colors, one 
drawing and a dozen of the best 
Brangwyn etchings, will not be shown 
elsewhere in America. 

The editor of THe Arr News made 
the trip to Boston especially to be pres- 
ent at the opening. He was pleased be- 
yond expectation. Not only is Brang- 
wyn shown at his very best, but his 
paintings are displayed in a gallery 
which for quiet beauty of arrangement 
and perfect lighting is unsurpassed in 
the world. The new Vose Galleries oc- 
cupy a building specially built for them, 
at 559 Boylston St., facing Copley 
Square. The exhibition rooms are on 
the top floor, four in number, and it is 
in the main gallery that the Brangwyn 
paintings are displayed, while the water 
colors and etchings are shown in the 
smaller rooms adjoining. The concern, 
it may be mentioned, is the oldest of its 
kind in America, having been founded 
in 1841 by the grandfather of the present 
proprietor. 

Some say that Brangwyn is the great- 
est living artist. Others assert with 
confidence that he is the greatest living 
decorator. In whatever terms future 
generations may evaluate his art—and 
they are the only safe judges—his mas- 
tery of draughtsmanship and of color 
compel the keen admiration of his con- 
temporaries. Then there is a_ bigness 
about his design and a rugged pictur- 
esqueness in his perception that are cal- 
culated to make him stir and _ satisfy 
those art lovers who delight in having 
their measure filled to the top. These 
qualities may be enjoyed to their fullest 
in the twenty-three oil paintings the art- 
ist has sent to Mr. Vose. 

Interest will be divided between a set 
of eight pictures which Brangwyn 
painted for the “Rubaiyat” of Omar 
Khayyam, not large in size but packed 
full of Brangwyn’s massy design and 
color, and four larger pictures that each 
reveal different phases of his work— 
“Susanna and the Elders,” “Trees at 
Avignon,” “The Glory of Venice” and 
“King John Signing the Magna Carta.” 

The immensity of Brangwyn’s con- 
ception of things is best shown in 
“Trees at Avignon.” The great cool 
trunks and limbs of these trees of 
Southern France uprear themselves 
against a sky and the flat walls of an 
ancient building. The work is a deco- 
ration in blue grey and pinkest brown, 
relieved only by bits of glinting blue 
and red in the costumes of the figures 
on the ground. It is pervaded by big- 
ness and airiness. 

The brilliance of Brangwyn is best re- 
vealed in “The Glory of Venice,” which 
is opulent in its blue and red and gold. 
A strip of deep blue sky is as precious 
as a gem, and a wonderful relief note 
is struck by a flag of richest silky red, 
the architecture and human figures 
playing a firm accompaniment to thesc 
major notes. 

The way in which Brangwyn can use 
nature in pattern appears in the garden 
scene of “Susanna and the Elders,” cool 
and leafy with many flowers, large and 
ingratiating hues, in which is played 
the Biblical comedy that gives the pic- 
ture its name. Brangwyn’s humor here 
is delightful; he contrasts the curving 
youthfulness of the woman with the 
senile gauntness of the bony elders. 

The mural side of Brangwyn’s art is 
worthily represented by the original 
sketch, which is large for an easel pic- 
ture, of “King John Signing the Magna 
Carta,” in the Cleveland Court House 
It reveals in its fullness the artist’s 
grasp of large subjects. More than 
fifty figures are introduced, yet all are 
kept in their places in the large and 
not-at-all obvious design. The spirit of 
the quiet river-bank grove is preserved 
despite the throng of human figures, 


























and the color is noteworthy. There is 
‘much red of varying hue in the cos- 
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COLORADO COLONY 
WOULD RIVAL TAOS 
Denver Artists Planning a Summer 


School at Estes Park With Sur. 
roundings of Historic Interest 





DENVER—Arrangements have been 
completed for the establishment of a 
summer branch of the Chappeil 
School of Art in Estes Park, an insti- 
tution that is expected to be of lasting 
benefit not only to the cause of art 
in Colorado, but also to the state. 

_ “The art colonies of Santa Fe and 
Taos have proven of great practical 
benefit to New Mexico in depicting 
the romance of the Southwest and its 
wonderfully picturesque Indian cus- 
toms and habits,” says George Wil- 
liam Eggers, director of the Denver 
Art Museum. “There is no reason 
why a summer art school in Estes 
Park should not perform an equal ser- 
vice to Colorado, for, while we have 
no pueblos in this state, it is fully as 
interesting from a_ historical stand- 





tumes arnf@ banners, and this is cooled 
by the green of the sward and the pale, 
powdery blue of the sky. 

In the Omar Khayyam set the artist 
is at home with design. Some are per- 
vaded by the heat of noon, some by the 
dusky beauty of the Persian night, but 
in all Brangwyn has used patchy design 
and color, which somehow reminds one 
of the marvelous textiles that, in 
thought, are inseparable from Omar's 
land. 

Of the smaller works, two have to be 
mentioned because of their remarkable 
virtuosity. “Michaelmas Goose,” on 
shipboard, showing a sailor taking the 
fated bird from its cage on deck while 
two others look on with anticipation, 
has humor, but is notable for the soft- 
ness of its cool grey tone—as satisfying 
in its way as anything Boudin ever 
painted. “Limehouse,” a twilight river- 
front view in London with a row of 
old buildings beyond, has a subtlety that 
directly reminds one of Whistler. The 


point. The customs, legends and re- 
ligious beliefs of the nomadic Indians 
of mountain and plain, the days of 
the buffalo, the trapping and cattle 
and mining eras, all add to the rich 
romantic story of Colorado.” 

Jack Manard, director of the Chap- 
pell School of Art, and Miss Yolanda 
Allen, manager, made the trip to Estes 
to consult with F. P. Clatworthy, 
scenic photographer, who had been 
commissioned by the Chamber of 
Commerce of Estes to complete ar- 
rangements for establishment of the 
summer school there. An ideal loca- 
tion was found, and a capacity to 
house seventy-four students is possi- 
ble. The Clatworthy cottages are ar- 
ranged in three groups, from all of 
which the principal peaks of the park 
are visible. 

Art Writer Wins $100 Prize 

The $100 prize offered by the Allied 
\rtists of America for the best pub- 
lished, constructive criticism of their 





quiet charm of these two pictures is not 
exactly expected from Brangwyn, but it 
proves his amazing versatility—P. B. 








twelfth annual exhibition, was awarded 
to Mrs. Helen Appleton Read, art critic 
of the Brooklyn Eagle. 
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MR. FREUND'S 





PAGES, WITH DETAILED 


ANTIQUE EUROPEAN & 


NOLDS, ETC. ; 


@ To be sold at unreserved public 








THE LARGEST, MOST IMPORTANT & VARIED 
SALE OF THE]SEASON 
“THE EXHIBITION OF AN ARTIST” 


OPENS MARCH TWENTY-FIRST AT THE 


jp ANDERSON GALLERIES 


l (MITCHELL KENNERLEY, PresipentT} 
| +489 PARK AVENUE AT FIFTY-NINTH STREET, NEW YORK 


| FURNITURE 
& OBJETS D’ART 


' FROM THE APARTMENT 
HOTEL NETHERLAND, NEW YORK 


KARL FREUND 
THE REMAINING OBJECTS FROM 


OF INTERIORS 
DURING THE LAST TWO YEARS 


WITH : 
PAINTINGS & OBJECTS OF ART 
FROM 
SION HOUSE, TWICKENHAM, ENGLAND 
(PART TWO] 


EARLY AMERICAN FURNITURE 


FROM THE ESTATE OF THE LATE 


HENRY Ff. 


EASTON, MARYLAND 
BY ORDER OF THE TRUSTEE, 


& OTHER COLLECTIONS 
PROFUSELY ILLUSTRATED CATALOGUE OF 240 


OF 727 NUMBERS BY MR. FREUND, INCLUDING 


NITURE; FIFTY-SIX TAPESTRIES OF BEAUTY & IM- 
PORTANCE; SCULPTURES & BRONZES; PANELLED 
ROOMS FROM ENGLISH MANORS; MARBLE, STONE 
& WOOD MANTELPIECES; PAINTINGS, INCLUD- 
ING A REMARKABLE SERIES OF STUART & GEOR- 
GIAN PORTRAITS BY KNELLER, LELY, OPIE, REY- 
CHAIRS, TABLES, MIRRORS, ETC., 
WILL BE MAILED ON RECEIPT OF ONE DOLLAR. 


noons, Thursday evening, Friday, Saturday afternoons, } 
March 25, 26, 27, 28, at 2:30 and 8:15 , 
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THE ART NEWS 








STIEGLITZ GROUP IN 
ANNIVERSARY SHOW 


Twentieth Year Since First Exhibit 
at “291 Fifth Ave.”—Dove, Marin, 
Hartley, Demuth and Three Others 
The exhibition of the work of the 

seven artists which Alfred Stieglitz 

presents at the Anderson Galleries 
concurs with the twentieth anniver- 
sary of the opening of “291 Fifth Ave- 
nue,” where he first sponsored these 
same artists in their introduction to 
the public. The present display, num- 
bering 159 “paintings, photographs and 
things, recent and never before pub- 
lically shown,” as the catalogue states, 
is contributed to by Arthur G. Dove, 

Marsden Hartley, John Marin, Charles 

Demuth, Paul Strand, Georgia 

O’ Keeffe and Mr. Stieglitz. 

The “things” are the assemblages 
of shells, pussy willows and ten-cent 
store material ingeniously contrived 
by Arthur Dove for the probable pur- 
pose of assuring the solemn that an 
art exhibition need not be over-serious. 
Mr. Dove, who has long been absent 
from New York exhibitions, has ad- 
ventured far into the refinements of 
plastic expression in some of his ab- 
stractions drawn out of nature, such 
as his “Storm Clouds in Silver” and 
“After the Storm, Moon and Clouds.” 
They have grace, but they leave one 
less stirred than his “Pure Painting, 
No. 1,” and some of the small sketches 
whose subjects are negligible, but 
where the artist has considered only 
the medium of paint, giving it a life 
of its own, independent of form. 

Marsden Hartley has also been 
among the absentees for a number of 
years. After the auction of May, 1921, 
which is labeled the “historic Hartley 
auction” by the catalogue, the artist 
was able to extend his geographic 
and artistic wanderings, and the paint- 
ings now shown are the result of this 
period. In a sophisticated age Mr. 
Hartley seeks the primeval, the ele- 
mental, and speaks with simplicity, 
often a thunderous simplicity. 

Charles Demuth has only too slight 
a representation. His amusing post- 
ers designed for Hartley, O’Keeffe, 
Duncan and Dove are called “portrait 
posters,” a title which they earn by 
their likeness to the style of each of 
his subjects. 

John Marin’s New York subjects 
differ from those he has shown before 
in introducing people who takes their 
places in the planes into which he 
finds the buildings array themselves. 
The Maine subjects are the finer; in 
some of these his always explosive 
force expresses itself with an admir- 
able restraint, as in the painting of a 
rocky ledge, tree-dotted, over a gray 
sea, the whole an arrangement in gray 
and green whose tonal observations 
have the accuracy which is a not often 
enough recognized quality in his water 
colors. 





Paul Strand has some magnificent 
photographs of flowers and of ma- 
chinery, beautifully sensitive to tex- 
tures and realizing the full power of 
monochrome. 


Georgia O’Keeffe continues her rev- 
elations of those subjective realms 
which she has explored so profoundly. 
It is rather strange, considering how 
supposedly deep are the well-springs 
of human emotion in which her ideas 
have their inception, how often she is 
deflected into mere prettiness. Her 
still-life and flowers are finer because 
they are more impersonal. 

Stieglitz had adopted a very small 
scale for his photographs of clouds 
and trees. They are so small that 
they draw you close to them and then 
you become lost in their bigness. 

The catalogue, which has a number 
of literary contributions, has the ef- 
fect of being too “talkey”; it detracts 
from the real dignity of the exhibi- 
tion. —H.C 


Rich Kleptomaniac Steals Miniatures 


ZURICH—Several dealers in an 
tiques missed a number of valuable 
ivory miniatures which they had 
shown to an elegantly dressed lady, 
who was the widow of a wealthy 
banker in Vienna. The police searched 
her house and found miniatures, but 
not those sought. Later the police 
in Zurich received a latter inclosing 
a receipt for a parcel deposited at the 
railway store, containing all the stolen 
miniatures. The letter expressed deep 
remorse for the crime and lamented 
the fact that an innocent person had 
been accused. But the finger prints 
on the parcel were those of the lady 
in Vienna. She was arrested. 


$100,000 for Industrial Art School 


CHICAGO—In a letter to the Asso- 

ation of Arts and Industries, William 
elson Pelouze offers to contribute 

100,000 to the proposed Industrial Art 
hool near the Art Institute. It is 
vided, however, that the remaining 
00,000 must be raised before the end 
the year. Mr. Pelouze is president 
the association. 
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The Casson Galleries of Boston Sell Three Important Early American Portraits 


PORTRAIT OF LORD 
CHARLES CORNWALLIS 
By JOHN SINGLETON 
COPLEY (1737-1815) 


PORTRAIT OF WILLIAM F. 
COLES, Sr. 
By JOHN VANDERLYN (1776-1852) 








This painting, one of the most interesting his- 

torically and artistically of the Colonial ar ists, 

is among three notable sales recently made by 
the Casson Galleries. 


PORTRAIT OF REV. WILLIAM 
PRESTON 


By GILBERT STUART (1755-1828) 











‘MASTERPIECES’ SOLD 
FOR A MERE SONG 


(Continued from page 1) 


high and 38% inches wide, catalogued 
as a Nicholas Berchem, brought »45. 

“Garden Scene,” 28% inches high by 
263% inches wide, set down by the 
American Art Association as a Pieter 
de Hooghe, went for $170. The pur- 
chaser is declared not to have been 
Mr. Widener nor Mr. Friedsam. A 
large Carlo Maratti (according to the 
catalogue), “The Rest in Egypt,” 31 
inches high and 40 inches wide, sold 
for $70, and another much larger 
“Adoration of the Magi,” 53% inches 
high and 38% inches wide, brought 
$300. A Cornelis Huysmans “Land- 
scape With Sheep and Their Shep- 
herds,” 31% inches high and 47 inches 
wide, went for $45. Carlo Dolci’s 
Head of Christ” brought $65, and 
somebody paid the same price each 
for Antonio Canale’s “The Hurdy 
Gurdy Man” and “The Exhibitor of 
White Mice.” 

Especial attention was attracted by 
the prices obtained for the three star 
pictures of the Cristadoro collection. 
“Dutch Landscape,” catalogued as a 
Jan Van Goyen, brought $510; “Nor- 
mandy Landscape,” set down as a 
Jacob Van Ruysdael, sold for $330, 
and “Rustic Interior,” by Adriaen Van 
Ostade, realized $130. As neither Mr. 
Widener nor Mr. Friedsam were in 
the audience, it is assumed that they 
conquered the temptation to bid for 
these works. 

Among the pictures which appar- 
ently nobody wanted, inasmuch as 
there were no bids for them, was 
“Study of a Head,” catalogued by the 
American Art Association as a Cara- 
vaggio, and a large still life, “Dead 
Game,” set down as a Desportes. 

Following is a report of the sales 
amounting to $100 and over. The 
buyers’ names are omitted, as the 
American Art Association refused to 
furnish the data: 


32—“Landscape With Churches,” by Cor 
nelius Du Bois, 1114x14%.........000. $185 

33—‘“‘Rustic Interior,” by Adriaan Van Os- 
Sie.” BUR ROO .65 oe bawes Oe bhbs cok > o6h $130 


43—“Temptation of Saint Anthony,” school 


of Jan Brueghel, 2314x18...........00. $110 
48—“Self Portrait,” by Gaspar Metscher, 
EMME t LU i Seexs vastus cteavaee eer i $13 


49—“Dutch Landscape,” by Jan Van Cre, 0 
1 


20x30 


50—“Normandy Landscape,” by Jacob Van 
DEES, SEPOROOUE. Sec ccunsecst¥bcter $330 


eee eee eee eee eee eee eee ee eee ee 


65—“Garden Scene,” by Pieter de Hooghe, 
$170 


28144x26% 


68—“Philip II of Spain,” manner of Peter 
PS “DS b'0 80 ba 0 00's 00 v.bOn $575 


87——‘‘Flowerpiece,”” by Jan Fyt, 40%4x29..$150 


91—“‘Adoration of the Magi,’ by Carlo Ma- 
ratti, 5414x38% $30 


Sales by Mr. Williams-Lyouns 


Six paintings were sold from the 
recent exhibition of H. F. Williams- 
Lyouns at the Anderson Galleries. 
The pictures are: “A Village Lane, 
Devonshire,” “A Devonshire Poppy 
Field,” “Beach at Hope Cove,” “Ven- 
ice at Night,” “A Venetian Canal,” 
and “A Sleet Storm.” Mr. Williams- 
Lyouns, who is an English artist, re- 
ceived part of his early training in 
Boston and has painted extensively in 
the United States. 





METROPOLITAN GETS 
RARE MARBLE WORKS 


A XIVth Century French Statue of 
the Virgin and Child and IVth 
Century Sarcophagus Lid Included 








Once again, in its Room of Recent 
Accessions, the Metropolitan Museum 
sets forth an appealing miscellany of 
art. Month in, month out, the tally 
rises in the matter of rare additions 
to the various departments of the 
Museum, and the list for February is 
particularly interesting and varied. 

Foremost is the marble statue of 
the Virgin and Child of French Gothic 
facture. This rare XIVth century 
figure, a little less than four feet in 
height, represents the Virgin Mother 
standing with the Infant Jesus in her 
arms; the Babe reaches one hand to 
her cheek, and holds a little bird in 
the other. The Virgin’s falling veil 
is wrapped about her shoulders in 
pleasant folds. Very few of the many 
religious statues of this period were 
made in marble. The Museum Bulle- 
tin points out that in its large collec- 
tion of medieval sculpture there are 
only five French works in marble, 
three of which are small figures. 

Another piece of sculptured marble 

shown for the first time is the front 
of the lid of a IVth century sarcopha- 
gus, depicting the allegory of the Last 
Judgment. This is from the _ well- 
known Stroganoff collection at Rome, 
and is catalogued as a Roman work. 
The central portion of the marble 
front is filled with figures of the 
Lord seated in the center, and the 
sheep grouped “on His right hand, 
but the goats on the left.” 
“A recent addition to the classical 
department is the group of nine white 
Greek lekythoi, belonging to the sec- 
ond half of the Vth century B. C., and 
probably found in the neighborhood 
of Athens. Unlike the paintings on 
the majority of Greek vases, these 
designs deal with funerary events, six 
showing mourners in familiar group- 
ings. In line and composition there 
is great beauty. 

A large French ornamental mirror 
of the Empire period is one of the 


o|fine things recently acquired by the 


Museum. Across the top is a charm- 
ing gilt-bronze cresting which incor- 
porates two winged figures holding a 
laurel wreath. Five splendid exam- 
ples of the interesting English slip- 
wares of the XVIIth and XVIIIth 
centuries are also on view. Two of 
these pieces are from the Toft fam- 
ily, famous in its day for the warm 


0| brown decorated wares which bore its 


mark. Here the design is applied 
through a pipette in raised form, the 
yellows, reds and buffs making rich 
harmonies of color. 

A new loan of Degas bronzes is 
announced by the Museum, the group 
which has been on exhibition for some 
time now being replaced by a second 
set of these of studies which were cast 
from wax models found in the artist’s 
studio. These bronzes form part of 
Set A. A large gilded bronze by the 
noted French sculptor, Antoine Bour- 
delle, of Herakles drawing his bow 
has been recently presented to the 





Museum by Mr. and Mrs. Stephen C. 
Millett. A replica in reduced size of 
this bronze was acquired by the Mu- 
seum in 1923. 

A large collection of Egyptian ac- 
cessions is also on exhibition; and in 
one of the class rooms of the Museum 
there is an interesting exhibition of 
Greek designs (photographs, coins, 
vases and sculptures being used) il- 
lustrating the various phases of ath- 
letics which the artists of those days 
so often depicted. —R. F. 





Goldschmidt Galleries Combined 
With the Reinhardt Galleries 
On May 1 the Goldschmidt Galleries, 


Inc., will remove from 673 Fifth Ave. to 


Henry Reinhardt & Son, Inc., at their 
galleries, 730 Fifth Ave., with whom 
they will thereafter be associated. 

Mr. Julius Goldschmidt sailed last 
Saturday on the Olympic for Europe. A 
number of important collections have 
been offered the Goldschmidt Galleries, 
and he will view them within the next 
few weeks. He has been in New York 
for the past several months. 


Lek Collection to Be Sold 


BRUSSELS — The collection 
Jonas Lek, a resident of Brussels, will 
be sold by Frederick Muller & Co. 
from March 31 to April 3. The illus- 
trated catalogue contains many 
reproductions of Dutch paintings and 
other objects of art. 


fine| exhibition 


THE HAGUE HAS NEW 
SCULPTURE MUSEUM 
Egyptian, Oriental and Early Greek 


Art Works Numbering 20,000 Are 
Already Placed in the Institution 








THE HAGUE—A museum of sculp- 
ture, which already contains about 
20,000 objects, has been established 
in this city. The nucleus is the im- 
portant collection of Indian, Chinese 
and African plastic works of Herr 
von der Heydt, which until the pres- 
ent was installed in a private dwelling. 

A Dutch archeologist, C. W. Lun- 
sigh-Scheurleer, gave his excellent ex- 
amples of early Greek art to the mu- 
seum, which has also been appreciably 
added to by a collection of about, 15,- 
000 items of Egyptian art, a donation 
of Herr von Bissing, professor at the 
University of Utrecht. The feature 
piece is a hippopotamus of woodstone 
dated at about 4000 B. C. 

A newly founded society for the 
promotion of the knowledge of an- 
tiques will help to intensify interest 
in this institution. An excellent cata- 
logue gives the necessary information 


of| and data. 


Sales by Chicago Etchers, $5,000 
CHICAGO—In the five weeks of its 
the Chicago Society of 


Etchers sold prints for a total of more 
than $5,000. 
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M. GRIEVE CO. 


234 East 59th Street 
NEW YORK CITY 


Genuine Antique Carved 
Gilt Wood Portrait Frames 
of all Periods 


This beautiful picture easel in 
carved gilt wood, adjustable to 
any height, takes up only sev- 


in any finishes and 


a decorative art object it will 
add charm to any room. 


Prices cheerfully given upon request 


Phone Regent 3492-1984 


e 


Importers of 


e 


inches of floor space; 


to suit furnishings. As 


e 
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Aimone Company’s English, F rench aul Lodi Furniture 





Florentine XVI1th century work at its best is shown in this table. 
motif, surmoun ed on four baluster supports displaying satyr heads 
was purchased by the owner from the Antico palace, Amerighi, 


The Aimone Manufacturing Com 
pany, 430 East 23rd St., New York, 
and known to collectors of fine 
bronzes, tapestries and other antiques 
since 1878 “Aas one of the largest im- 
porters in these lines, has decided to 
confine itself hereafter to the repro- 
duction of period furniture at its gal- 
leries, 42 East 49th St. The company 
will sell unreservedly and at public 
auction the extensive assemblage of 
antique and modern works. 

On Sunday, March 15, at the Clarke 
Galleries, 42-44 East 58th St., the ex- 
hibition of the entire collection of 


FINE ARTS AT THE 
ARCHITECTS’ SHOW 


Decorative Sculpture, Murals, Paint- 


ings and Drawings in the Archi- 
tectural and Allied Arts Exhibit 











A very fine presentation of decora- 
tive sculptures, including fountain 
pieces and decorative monumental bas- 
reliefs and other sculptures which are 
used more expressly as accessories to 
architecture, and also of mural can- 
vases, is planned for the Architectural 
and Allied Arts Exposition at Grand 
Central Palace April 20-May 2. Many 


noted American sculptors will show 
their most recent works. Charles Keck, 
chairman on the committee of sculpture 
at the exposition, and Chester Beach, 
Salvatore Bilotti, Attilio Piccirilli, A. A. 
Weinman and Robert Aitken, members 
of the committee, are planning a great 
exhibit. 

Instead of holding its annual exhi- 
bition at the Fine Arts Building, the 
Architectural League of New York, 
which is collaborating with the Ameri- 
can Institute of Architects in putting 
on the forthcoming exposition, will hold 
its fortieth annual display in the Grand 
Central Palace at that time. Paintings, 
drawings, murals, sculpture, and other 
crafts will be included. 

Under the direction of Howard Green- 
ley, the Grand Central Palace will be 
entirely redecorated and made into a 
veritable architectural paradise. It is 
said that not one square foot of the 
old walls, ceilings, floors or woodwork 
will be seen when the work is com- 
pleted. It is proposed to have the most 
beautiful architectural effect ever shown 
in this country throughout the Palace. 

Over eleven foreign countries are 
sending over the works of their most 
famous architects. A huge city plan- 
ning exhibit will show the work of re- 
constructed France, and results in 
Washington, D. C., and Chicago of civic 
improvements. The drawings of the 
Russell Sage Foundation by Harvey W. 
Corbett for a plan to relieve traffic 
congestion in New York City will be 
shown for the first ime. 

Exhibits will come from a selection 
of ten thousand scholastic works, both 
here and abroad. 

Art in every phase will be depicted 
in the exposition proper. Everything 
that goes into the making of a public 
building and private home will be 
shown. Magnificent landscape architec- 
ture, stones, marbles, stuccoes, mantels, 
furniture, decorative objects of art, 
paints, painted finishes, wall coverings, 
tile flooring, upholstered fabrics, rugs 
and other modern necessities and con- 
veniences will be among the exhibits. 

From England will come the original 
drawings of Sir Edwin Landseer Lut- 








CARVED WALNUT TABL E, XVIIth CENTURY 


nd :eaf 


English, French and Italian furniture, 
including both antique and reproduc- 
tion pieces, will open, to continue 
until the 19th, at which time and until 
Saturday at 2:30 each afternoon, Elliott 
Haaseman will conduct the sale. 

A decorated console table of the 
Adam period, semi-circular in shape 
and fitted with two doors and a cen- 
tral drawer, executed in naturalistic 
colors, among the objects to be 
sold. Other items of importance are 
the following: 

A walnut inlaid cabinet, English, 
XVIIIth century; a north Italian wal- 


1s 


yens, architect for the famous Queen’s 
Doll House, said to have cost several 
million dollars; Sir Gilbert Scott, de- 
signer of the Liverpool Cathedral; Her- 
bert Baker, architect for the Bank of 
England; Sir Aston Webb, and other 
noted architects. Works of the late 
Messrs. Goodhue, Sullivan, Bacon, Polk 
and Brunner, five of the greatest archi- 
tects in the United States in recent 
times, will be on exhibition. 

Over 200 models of small homes that 
can be built under $10,000 will be shown 
in drawings under the auspices of the 


Architects Small House Service Bu- 
reau. 

The exhibition is being conducted un- 
der the auspices of the Architectural 


League of New York, of which Harvey 
W. Corbett is president, and the Amer- 
ican Institute of Architects, of which 
D. Everett Waid is the head. The gen- 
eral management is in the hands of 
Charles H. Green, 105 W. 40th St., New 
York City. Many well-known persons 
are among the patrons. 


Famous Cardigan “Chaucer” and 
Other Valuable Books to Be Sold 


LONDON —It will be remembered 
that some time ago it was discovered 
that the famous Cardigan “Chaucer,” 
which had been acquired by a college 
library near New York, was subse- 
quently found to have been originally 
stolen, a period of some nine years 
having elapsed since its theft at a 
time when the residence of Lady Car- 
digan was thrown open to the public. 
The book, which had involved an out- 
lay of nearly £4,000, was consequent- 
ly restored to the family, and it is 
now to be sold at Sotheby’s. 

It will attract enthusiasts from all 
over the world, for nothing of such 
rare interest has passed through the 
salesrooms for many a long day. The 
manuscript dates from about 1450, and 
is complete save for a few leaves. 
That it should ever have been stolen 
is an extraordinary thing, since such 
care was taken of the precious folio 
during Lady Cardigan’s lifetime that 
not even scholars such as Professor 
Skeat and Dr. Furnivall were granted 
permission to inspect it. A_ similar 
mystery guards the circumstances 
under which it first entered the pos- 
session of the Cardigan family, no rec- 
ords on the subject apparently being 
in existence. 

Messrs. Myers & Co., whose lease 
at 59 High Holborn, W. C., expires at 
the end of the year, are putting spe- 
cial figures against their fine stock of 
ancient books, historical manuscripts 
and autograph letters. Some particu- 
larly rare Americana and Shake- 
speareana, as well as a number of 
XVIIIth century poems and plays, are 
included in a comprehensive catalogue 
issued by the firm, which will be sent 
on application to anyone interested in 
this branch of collecting. 








AUCTION XXXIx 
Engraving 


Berlin W. 15 


—May 11th-13th, 1925 


Etchings 
By the Old Masters of the 15th-18th Century 
Many Prints by 


DURER OSTADE TIEPOLO 
LEYDEN 
The ric! tHlustrvated catal 


HOLLSTEIN & PUPPEL 


Woodcuts 


CALLOT 
PIRANESI, Etc. 


REMBRANDT 


rg will come out im 


Apri 


Meinekestrasse 19 


It is a broken molded slab, enriched with acanthus leaf and rosette 
scrolls, and with much other decorative 
Flo ence, and it will be included in ihe sale. 




















in Sale 





| 
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carving. The table 


fitted on a dais stand- 
ing 4 ft. high and 9 ft. long; a forged 
iron grille, oblong frame, with re- 
pousséd panels, enclosing lattice work 
with rosettes enriched with gilding; 
. eviny iron console, Italian style, 3 

high and 4 ft. 11 inches in length; 
ah forged iron gates, oblong frame 
with heart-shaped motif, enclosed by 
repousséd friezes, scrolled pediment, 
with full relief. 

There are also some fine framed oil 


nut choir stall, 








paintings, and a number of bronzes. | 
including the “Portrait of a Young! 
Man” after Donatello. 


_ P a ~ + 
NEW YORX AUCTION RECORD 
PAINTINGS SELL FOR $14,571 
Anderson Galleries, March 5 
paintings, inc’uding examples by Twachtman, 
Duveneck, Monet, et al., from the properties of 
the Hanover Club, Louis D’Ar as, the late Julia 
Chester Wells, the late H. Alloway, Mrs. C. S. 
Boker, Mrs. Gertrude M. Smith, and the late 
Wilmot L. Warren. Total, $14,571. Among 

the more important items: 
47 B—“‘The 


-Collection of 


Flying Dutchman,” 
Frederick Herring, Sr., 
Miss H. Counihan, Agent 
“A Grey Day Near 
Duveneck, American, 1848; H. I. - 
An SG co RW ewa Biorb drc’s hs bobs Sea ee $410 
-“*Fishermen’s Harbor,” by Thomas Gir- 
tin, Engtish, 1775; Dr. G. F. Muller, 
ON RTS EA ee ener ty poe $950 
63—“Sur Falaise,” by Claude Monet, 
Contemporary French; James Baker. .$1,700 
-“The Piazetta, Venice,” by Francesco 
Guardi, Venetian, 1712; P. Baerwald. ..$600 
74—*Piowing,”” by Constant Troyon, French, 
1810; J. F. Darlington 
“On the Stairway,” 
Kendall; J. F. 
“Still Life, 
sen; BE. F. 


by 
English, 


John 
1795; 


56 Venice,” 


59 


70 


by Wiiliam Sarge _, 

Darlington. 
Wild Fowl,’ 
Collins, Agent 
89—"Orphans,” by Leon 
French, 1832; M. F. Chase 

‘Arab Cavalcade,” by Alberto Pasini, 

Italian, 1826; Metropolitan Art Galleries. $300 


AZEEZ KHAYAT COLLECTION 


March 6, 7—Egyptian, 
Greek, Roman and Persian antiques collected 
by Azeez Khayat. Total, $11,256. Among the 
more important items: 


87 


88 


Bazile Perrault, 
4 


97 


Anderson Galleries, 


96—Egyptian bronze figure of Amen-Ra, 
XVIII Dynasty, 1500 B. C.; Louis Bam- 
MIN id difh is ts oc wh 4 oc tae oes 06 4 Ld da wh $100 
97—Greek bronze chalice, I[Ird or 1Vth cen- 
tury: 3. Ct 6. Holden ARE LET & 130 
152—Egyptian carved wood boat; Louis 
I, on Poke oi hs otkna'd olde 0 Obie ou $17 
179-—-String of Egyptian beads; G. H. 
Sus eg we: Jha ay RE « < aee sae eaes $130 
180—String of Egyptian beads, XVIII Dy- 
mbety: Princess GRIER... ccc concecs $102.50 
181—String of Egyptian beads, XVII1 Dy- 
aN dg ee nat ae ee $150 
246—Large urn, 6% inches high; J. G. 
INL 71s’ t: 02 Obs s @o.04 a eiteke ken ho < $260 


322—String of Egyptian beads, dating from 
the Pto‘emaic period; Princess Ghika... oe 
363—Cylindrical bottle, 7 inches high; J. 


EER rr al rele $i00 
334—reek bronze cup, IV century B. C.; 
ENE a Soo naw a a's oc ook biab-0.0'4 ae 
362—Blue glass bott.e, 34% inches high; Rob- 
Ren NINERS bes b000,5 0-05 dv 0 Kda ihe wae 0 
382—String of Egyptian beads, XVIII ~~ 
masty; Princess Giika . 2.6.2.5 .00cececees 
385—String of Egypiian beads, XVIII Dy- 
nasty; Abraham Soloman................ $85 
441—Rakka pottery jar, 25 inches ae and 
17 inches wide; E, F. Collins, Agent.....$85 


New York Auction Calendar 
AMERICAN ART GALLERIES 


Madison Ave. and 57th St. 
March 17, afternoon—European and Chinese 
porcelains, paintings, Aubusson tapestries, 


rare baby-grand piano by Bosendorfer, etc., 
from the collection of Richard Sussman, New 
York City 


March 18, Gtecneen and evening, and evening 
of 19th—Literary autograph manuscripts col- 
lected by the late Oliver Kingsley Brooks, 


Cleveland, and the remaining portion of the 
library of the late George Manierre, Chicago. 

March 30, 31, April 1, afternoons and even- 
ings— Private library of the late Francis R. 
Arnold, including works by Kipling, Dickens, 
Stevenson, Thackeray. 


ANDERSON GALLERIES 
Park Ave. and 59th St. 


March 17, afternoon—Old chintzes and _ toiles 
de Juoy gathered in France and Italy by 
Miss Elinor Merrell, 

March 18, 19, afternoons—American and Eng- 
iish antiques from the collection of the late 
hobert James McCreery, Olney, Pa., with 
additions from various sources. 

March 19, evening—Collection of Currier & 
Ives prints from various sources. 

March 20, afternoons—First editions of XIX 
century authors, including A. Conan Doyle, 
nenere Harding Davis, Stevenson, John 
Galsworthy, etc., from the property of vari- 
ous owners and estates. 


BROADWAY ART GALLERIES 
1692 Broadway 

20, 25, 

Irving Brokaw, 

oil paintings, 

and rugs, etc. 


CLARKE ART GALLERIES 
42 East 58th St. 


21, afternoons—Collection 
French, and Italian furniture 


March 
Mrs. 
ures, 
pets 


afternoons—Furniture of 
consisiing of art treas- 
Persian and Chinese car- 


March 19, 
English, 


20, of 


longing to the Aimone Manufacturing Com- 
pany, New York City. 
PLAZA ART GALLERIES 
5 East 59th St. 

March 19, afternoon—Collection of violins from 
the property of Victor Fletcher, New York 
City. 

March 18, 20, 21, afternoons——Collection of | 
early American and Colonial furniture, from | 
the property of a private owner. 

WALPOLE GALLERIES | 
12 West 48th St. 

March 17, 18, mornings—Drawings, snuff | 
boxes, sculptures, ancient silver and enam- 
els, etc., trom the collection of Countess | 
Sophy Von Holstein-Rathlou, Copenhagen. 


Gobelins Tapestries Lost in Russia 


PARIS—In the time of the late Czar 
one of the most prized possessions of 
the palace of the French ambassador iri 
St. Petersburg was the set of famous 
Gobelins tapestries which had been the 
property of Marie Antoinette. They 
have since entirely disappeared, and the 
French government has sent vigorous 
demands to Moscow that search of the 
| most energetic nature shall be made for 
them without delay. The police are now 


| seeking trace of them. 





Miaarcet BERNHEIM & Co. 


2 BIS RUE vE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 


MODERN PAINTINGS 


BARBIZON SCHOOL 


IMPRESSIONIST SCHOOL 


CONTEMPORARY SCHOOL 

















NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 














L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 




















E. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 


PARIS 



































H. FIQUET. & co. 
= Wodern Tylasters | 


88, Avenue Malakoff, PARIS | 

















| J. FERAL 
Ancient Paintings 
| 


7 RUE ST. GEORGES 
PARIS 











J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 





ae 




















Leon MARSEILLE 


16, rue de Seine, Paris 


MODERN PAINTINGS by 
BOUSSINGAULT 
DUNOYER DE SEGONZAO 
DE LA FRESNAYE 
LOTIRON LUCE 
JEAN MARCHAND 
LUC-ALBERT MOREAU 
A. MARE, QUIZET, 

P. SIGNAC, VALDO BARBEY 














CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 











CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 











‘LE GOUPY 


Rare Prints 
Drawings—Paintings 


5, Boulevard dela Madeleine, Paris 





























R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 























Ed. SAGOT 


Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 


























R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 
Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Méryon, Millet Od. Redon, Renoir, 





be- | 


Whistler, Zorn, etc. 
Catalogues on application. 








MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 
by old and modern Masters 











ANCIENT TAPESTRIES 
Little Point. Seats. Repairs 


VAUQUELIN 


Galerie St. Augustin 
93 Boulevard Haussmann, Paris 














BOIN-TABURET 


Fine objects d’art | 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 



































Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 

















KALEBDJIAN BROS. 


| CLASSICAL OBJECTS 
OF ART 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 























M.& R.STORA 


| Gothic and Renaissance 


| Works of Art 


Paris, 32 BIS Boulevard Haussmann 
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The Largest Stock 


in Existence 





Signed French Furniture 
of the 18th Century 





730 Fifth Avenue 
New York 


Henry Symons & Co., Inc. 























Jac Friedenberg Chas. Friedenberg 


HUDSON 


Forwarding and Shipping Co. 


Inc. 


17-19 State St., New York City 


Paintings and Antiques 


Furniture, household effects and all 
works of art efficiently transported to 
and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpacking Facilities 


Telephone Cable Address 
Bowling Green “ Jachberg”’ 
10330 N. Y. 





15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 


Exhibitions of Etchings by 


AUGUSTE LEPERE 


Until March 21st 













17 Place Vendome 
PARIS 














ACADEMY OF DESIGN 
TO SEEK $6,000,000 





Plans a Great Program of Expansion 
in Education and in Exhibits— 
Centennial Show at Grand Central 





The council of the National Academy 
of Design has authorized Edwin H. 
Blashfield, president of the Academy, to 
issue a statement, in part, as follows: 

“After 100 years of effort, the Na- 
tional Academy of Design finds itself 
in need of a fund of $6,000,000 for an 
educational expansion program to make 
possible the fulfillment of the Academy’s 
responsibility, as a national institution, 
to the public and to the artists and art 
students ofthe nation. 

“The demands upon the Academy for 
more liberal educational facilities and for 
greater service to the public have been 
recognized by its members for a num- 
ber of years. With the approach of the 
100th anniversary of the institution these 
needs have become increasingly ap- 
parent. 

“The Academy’s needs are: An en- 
dowment fund of $1,000,000 to enable 
the adequate presentation of semi-annual 
public exhibitions of American painting, 
sculpture, architecture and engraving. 
The Academy’s purpose is not to con- 
fine these free exhibitions to New York 
City, but to meet half way in the mat- 
ter of exhibitions the art organizations 
of other cities throughout the United 
States. 

“Development of the art school now 
located at 109th St. and Amsterdam Ave. 
into a national college of art. This plan 
necessitates an outlay of $2,500,000 for 
adequate buildings and the establish- 
ment of an endowment fund of $1,800,- 
000, the income to be devoted to fac- 
ulty expense and upkeep of the college, 
including maintenance, 

“A fund of $700,000, the income from 

which shall annually enable twenty-five 


- Students of the school to go abroad, 


under expert supervision, for the study 
of masterpieces in foreign galleries and 
observation of European methods of art 
instruction. staging of exhibitions, etc. 
Two experenced instructors would ac- 
company the students. 

_ “It is not the purpose to raise these 
funds by meas of a ‘drive’ or ‘cam- 
paign.’ Finaneng of the program will 
be effected by means of direct appeals 
to individuals why already have evinced 
their interest in the development of the 
arts in the United States, and to groups 
of individuals in some fifty cities who 
wish to give the young men and women 
of those cities the opportunity to study 
in the college of art. 

“Plans are being worked out whereby, 
through contribution to the Academy’s 
educational expansion program, each cit 
will have an Academy exhibition eac 
year, and also the right to send students 
to the college. 

“The college of art will mark a radi- 
cal departure from the traditional policy 
of present-day art schools. It will sup- 
ply the same quality instruction which 
has contributed to the success of the 
Academy’s old school. In addition, it 
will offer an academic course in which 
each subject will be definitely linked up 
with actual accomplishment in the fields 
of painting, scultpure, architecture and 
engraving. It will also provide a proper 
setting for the magnificent art collection 
already owned by the school. 

“The program for annual study trips 
substitutes for the ordinary traveling 
scholarship, on which the student goes 
abroad alone, the sending of groups of 
students under expert supervision. These 
trips will supplement the foreign schol- 
arships already established.” 

The Centennial exhibition now under 
preparation to mark the 100th anniver- 
sary of the founding of the Academy 
will open in Washington next fall under 
the patronage of the President in: the 
Corcoran Gallery of Art. It will in- 
clude work by members in painting, 
sculpture, architecture and engraving for 
the last 100 years, and will be on view 
from Oct. 17 to Nov. 15. From Wash- 





Zaidee Morrison Shows a Recent Portrait 


“MRS. WILLIAM G. SHATLER” 


recently executed. 





_ The club was founded and named in the interest of Barnard Col- 
lege, but is jurely a social club for both men and women at present. 


By ZAIDEE L. MORRISON 


Now on view at the Barnard Club, im Carnegie Hall, is this portrait, which was 








masse by special train to New York, and 
shown Nov. 24 to Dec. 20. It is planned 
to send this large collection later on a 
coast-to-coast tour. A large citizens’ 
committee is under preparation, and sim- 
ilar state and city committees will be 
formed to supervise the tour. The 
New York display will be held in the 
Grand Central Galleries. 








Women Artists’ Association Buys 
a Clubhouse on East 62d St 


The National Association of Women 
Painters and Sculptors, who hereto- 
fore have been identified with the 
Fine Arts building at 215 West 57th 
St., have purchased a residence at 17 
East 62d St., which, after title passes, 
will be their permanent home and 
where they intend to hold exhibitions 
of paintings and sculpture. 

The property has been purchased 
from Miss J. Elizabeth Little, who has 
occupied the house since 1895. The 
association has 450 exhibiting mem- 
bers and 500 associate members. It 
had been previously announced that 
the organization had acquired another 
building, but this was premature. 





Purves to Restore French Frescoes 


PHILADELPHIA—Austin Purves, 
a Philadelphia painter now in France, 
has been commissioned by the French 
government to restore the frescoes in 
a XIIIth century chapel in the De- 
partment of the Seine-et-Marne. It 
is a historic monument and the work 
will proceed as soon as the ministry 
of fine arts has raised the necessary 
funds. 





Bequest for Los Angeles Museum 


LOS ANGELES—The will of Dr. 
Norman Bridge provides that, after the 
death of Mrs. Bridge, the bulk of his 
fortune be divided equally between four 
institutions, of which the Southwest Mu- 
seum is one. It is estimated that the 
Museum will benefit to the extent of 


ington the exhibition will be sent en|some hundreds of thousands of dollars. 





Reaction Affects Cologne Museum 


COLOGNE—Through the persist- 
ent efforts of a reactionary group, the 
canvas by Otto Dix, entitled “War,” 
had to be removed from the Museum. 
It is a poignant and realistic repre- 














FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 





GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK | 
|ENTRANCE IN 53d STREET] 


BERLIN. W. 
VICTORIASTRASSE 35 

















CHICAGO INSTITUTE 
SEEKS ART IN PERSIA 


Trustees Finance Expedition Which 
Will Collect Ancient Treasures 
in Regions Formerly Inaccessible 





CHICAGO—An expedition to Per- 
sia to collect treasures for the Art 
Institute of Chicago has been financed 
by Frank G. Logan and Martin A. 
Ryerson, trustees of the Institute, and 
Henry J. Patten, a governing life 
member. On Feb. 21 Arthur Upham 
Pope and Henry J. Patten, F. R. G,, 
left Chicago to direct the work. Ar- 
thur J. Aldis, another trustee of the 
institute, expects to join the party later. 

The treasure hunters will go to the 
formerly inaccessible parts in the 
south, east and north of Persia, in- 
cluding Kerman province, which is 
surrounded by high mountains and 
desert and is difficult of access, and 
they will also cross the Arabian des- 
ert, a journey which formerly, by 
means of caravans, took thirty-five to 
forty days, but today is made by car 
in two days. Damascus and. Bagdad 
and the Seldjuke monastery will also 
be visited. 

Attempts will be made to secure 
from private families works of the 
great periods of Persian art, which 
are from the VIIth to the IIId cen- 
turies B. C.; from the IId to the 
VIIth centuries A. D. under the Sas- 
sanians, and from the XIIth to the 
XVIIth centuries A. D. 
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Old Paintings 
and 


Works of Art 
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MUNICH 
Maximiliansplatz 7 




















$500. 





The sorte and value of Persian art 





sentation of the horrors of war, 


is indicated by the fact that $20,000 








was recently paid for a small ivory 
carving, and a gold velvet brocade 
which formerly was worth $2 brought 


Bulletin of the Bachstitz Gallery 


THE HAGUE—The latest bulletin 
of the Bachstitz Gallery contains re- 
productions of a Greek marble bust 
acquired through the gallery by the 
City Art Museum, St. Louis, and of 
the tapestries by Van Aelst acquired 
by the Detroit Institute. A Madonna 
by Raphael, Van Dyck’s “Cardinal 
Rivaroli” recently sold, and works by 
Rembrandt, Veronese, Clouet and 
other old masters are also reproduced. 











ognized as one of the great 

art magazines of the world. 
In America it stands alone. Its 
value to those interested in art 
increases month by month, for 
each issue contains articles 
which, apart from the beauty 
of the illustrations, are worthy 
of place in the finest reference 
library. In the April number 
one of the most interesting 
articles is an essay, “On Pic- 
tures and Music,” by Arnold 
Bennett, the English novelist 
and essayist. There are also a 
critical review of Zuloaga’s 
recent exhibition which took 
New York and Boston by 
storm, a splendid study of “The 
Sculptural Portrait” by Walter 
Agard and other important 
criticisms of English, French, 
Spanish and Finnish art. Dur- 
ing the year the great art ex- 
pressions of the world will be 
presented for consideration. 


[ “cerisea‘ss Srupio is rec- 








The Art News 
Weekly: $4.00 a year 
®@ 
INTERNATIONAL 


STUDIO 
Monthly: $6.00 a year 
@ 


A combined subscription 
to both publications 


is offered for 


17 


for one year 





HE Art News is the only 

newspaper of its kind. 

During the season it re- 
ports, every week, all important 
sales and auctions of works of 
art, furniture, tapestries, etc, It 
advises its readers of forth- 
coming exhibitions and sales all 
over the world, of additions 
made to museum and private 
collections and keeps them in- 
formed of the current prices 
for the great variety of things 
which collectors prize. It main- 
tains regular correspondence 
with American cities and for- 
eign art centres. There is no 
way of keeping in touch with | 
events of peculiar interest to 
art lovers so convenient as 
regular reading of THe Art 
News. And in addition to its 
text matter, it contains each 
week many reproductions of 
works of art. It is the perfect 
supplement to INTERNATIONAL 
StupIo, 
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INJURING ART 


The art world was saddened by the 
spectacle last week of the sale by auc- 
tion of sixty-nine “old masters” at the 
American Art Galleries for an average 
of $79.64, while twenty-two other 
“representative paintings,” as the cat- 
alogue termed them, of the XVIth to 
the XVIIIth century Dutch, Italian 
and Spanish schools, were “passed” 
by the auctioneer because nobody 
would bid on them. Among the sixty- 
nine were pictures which the Ameri- 
can Art Association set down as the 
work of David Teniers, Jacob van 
Ruysdael, Adriaen van Ostade, Jan 
van Goyen, Nicholas Berchem, Pieter 
de Hooghe, Carlo Maratti, Jan Fyt, 
Cornelis Huysmans, Carlo Dolci and 
Christofano Allori. If all the works 
bearing famous names had been good 
and genuine examples by the artists 
whose appellations were printed in the 
catalogue by the American Art Asso- 
ciation, the total proceeds would have 
been not $5,495, but possibly as much 
as $500,000. As usual, this was an- 
other collection brought to America 
by a European. It was the “Joseph 
Cristadoro Collection.” 

All this is very bad for art. It is 
bad for the art dealers because it tends 
to make a joke out of old masters; it 
is bad for collectors because it tends 
to profane the sacred character of the 
genuine masterpieces which they 
treasure, and it is bad for the art auc- 
tion houses because it tends to under- 
mine the integrity of their business. 
Worse than all, it is calculated to de- 
feat the work of those devoted propa- 
gandists, the officers, founders and 
benefactors of museums all over the 
country who are trying to put in the 
hearts of the people a love of art and 
in their brains an appreciation of what 
is real and worth while. These sixty- 
nine works have been added to the 
flotsam and jetsam which confuse the 
esthetic development of America. 

The auction houses of New York 
owe it to the art world to protect the 
nation against inferior foreign collec- 
tions which tend to confuse and dis- 
courage the public. It is gratifying 
to say that most of them feel a sense 
of responsibility in this matter and 
are guided by it. Not all, however, 
for this week Tue Art Nrws_ was 
faced with a threat by a smaller auc- 
tion house to withdraw its advertising 
patronage if criticism of auction sales 
did not cease. This firm was told that 
“Tue Art News cannot allow itself to 
be influenced in its editorial policy by 
business considerations.” No matter 
if it loses all its art auction adver- 
tising—or all other advertising, for 

that matter—this newspaper will con- 
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tinue to give true reports of auctions 
and to express its candid opinion 
when such auctions work an injury to 
the nation. THe Art News owes its 
existence and its success to the art 
lovers of America: continuous 
growth is the measure of the growth 
of the American art movement. It 
must tell the truth to its readers, and 
especially must it tell the truth con- 
cerning American auctions to those 
hundreds of its friends in Europe who 
look to it as their sole source of in- 
formation concerning art events in the 
United States. 

It is time that the art world awoke 
to a realization of the injury that is 
being done by such auction sales of 
pictures as the Joseph Cristadoro col- 
lection and the dispersal of such as- 
semblages of “antiques” as could be 
scandalously named if one chose. 


its 





THE “INDEPENDENT” IDEA 

There are 170 more exhibitors this 
year than last in the show of the So- 
ciety of Independent Artists at the 
Waldorf, and besides the 760 whose 
works are shown, fully a hundred 
more were turned away during the 
last week before the display opened 
for lack of room. 

The no-jury, no-prize idea is win- 
ning the recognition it deserves. A 
jury of selection does not guarantee a 
fine exhibition, while prizes given by 
a jury generally represent a compro- 
mise, which means the exalting of the 
commonplace. If the Independents 
have been laughed at for the “freak” 
pictures which have inevitably put in 
their appearance at their exhibitions, 
they have at least avoided the dead 
level of mediocrity which persists 
through so many of our jury-selected 
shows. Mediocrity is present with the 
Independents, naturally, but it does 
not establish the standard. A person 
with an open mind is not bored at the 
Independents. He may be shocked, 
disgusted, amazed, stimulated, amused, 
but never bored. There are too many 
different kinds of appeal making them- 
selves felt—the pull is from many di- 
rections. There is too much that is 
vital in what is incoherently or 
naively expressed to be despised, and 
then there are always so many pic- 
tures by artists who have never been 
heard from before which form an im- 
portant body of discovery. There is 
something intimate about the Inde- 
pendents; there are pictures which 
give so articulate an account of the 
human spirit which would never pass 
any jury, and yet one would hesitate 
long before calling some correctly 
painted inanity a “work of art” in 
preference. 

Last year five exhibitions were in- 
vited from the Independents by vari- 
ous galleries in New York, while 
eight one-man shows were selected 
by dealers. This is an important 
piece of evidence of the results the 
society is obtaining. It may be that 
a great number of our better-known 
artists will in the future find that they 
are missing out by staying out. They 
may discover that their pictures are 
not hurt by taking their chances with 
whatever comes along. There has 
long been a legend to the effect that 
a good painting suffers by keeping 
company with a bad one, but this is 
more apt to be true when both pic- 
tures vary only a little on either side 
of the prosaic. Pictures which are 
only ordinarily good are easily re- 
duced to a humdrum level, but the 
very good and the very bad do not 
neutralize each other. The Inde- 
pendents have proved that a good pic- 
ture is good anywhere. 


Turkey Preserves Three Former 
Imperial Palaces as Museums 


CONSTANTINOPLE—The Turk 
ish government has decided to pre- 
serve three of the former imperial 
palaces in Constantinople as public 
museums—namely, the old “Seraglio,” 
“Dolma Bagtsche” palace on the Bos- 
porus, and the smaller Beyler Bey 
palace, which is a jewel of Turkish 
architecture. 

The interiors will remain untouched 
and free admission will be granted to 





the public on certain days of the week. 


|The parks surrounding the Yildiz pal- 
jace will also be opened to the public. 





Rembrandt Etching Sold at I 23,807 Francs 





— 


“JAN LUTMA,” FIRST STATE 





By REMBRANDT 


Courtesy of Mousieur Louis Godefroy 
This remarkable etching, the finest proof known of this ex rcmely vare first 


sta e, realized at the sale of the D. Schweisguth collection cn Dee. 
resent for an etching. The purch ser, a sfeciaist 


highest price given up to the 


18 last the 


in Rembrandt etchings, was the well-known French expert, M. Louis Godefroy, 
of 29 Avenue Henri Martin, Paris. 








FINE GREEK MARBLE | 
IS FOUND IN ITALY 





Police of Terni Confiscate a Work of 
the Golden Age of Grecian Sculp- 
ture—Embassy in Export Plot 





ROME — The story of the finding 
of the magnificent Hellenic statue at 
Terni, or, ag is stated by some, at 
Rieti, reads like a scenario for the 
movies. The statue in question, which 
is of the finest transparent Greek mar- 
ble, and is almost certainly an im- 
ported Hellenic work of the golden 
age, is now in the hands of the police 
of Terni pending investigation. 

It will be confiscated by the govern- 
ment if it proves to be of the value 
which is now generally attributed to 
it, and the discoverers will be heav- 
ily fined or even imprisoned for try- 
ing to effect a clandestine sale and 
export of precious antique material. 

Some days ago two police detec- 
tives, having heard rumors of the ex- 
istence of a precious antique statue 
recently brought to light near Terni, 
disguised themselves as foreign anti- 
quarians. One of the detectives, hav- 
ing lived some years in America, 
posed as the agent of a large New 
York house anxious to buy the statue. 
The small proprietor who was hiding 
it fell into the trap and showed the 
marble to the two false antiquarians, 
who then declared their real identi- 
ties and confiscated the statue. 

Capodianco, the man who excavated 
the statue with the assistance of the 
proprietor of the little farm where it 
was actually found, has declared to 
the press that he received the indi- 
cations as to the site where the statue 
was to be found from an ancient per- 
gamen which he had an opportunity of 
reading in a Coptic monastery in Egypt 
several years ago. 

The document, which he copied, re- 
veals the existence and hiding place of 
a number of other precious antique 
works scattered in various parts of Italy, 
mostly in the vicinity of Rome and 
Naples. The value of these antiques— 
if they really exist—must be fabulous. 
According to Signor Capobianco, one of 
the sites where the most precious finds 
are to be made lies under the founda- 
tions of one of the principal hotels of 
Rome. 

Another curious fact in connection 
with the case is that one of the foreign 
embassies in Rome was apparently in 
treaty with Capobianco to purchase the 
statue, which could then have easily been 
got out of the country under the diplo- 
matic seal. 

Popular opinion and local antiquaries 
have attributed the marble as being a 
representation of the Vestal Rea Silvia, 
the supposed mother of Romulus and 
Remus. The government experts are at 
present engaged in forming their opin- 
ion, but while the local attribution may 
be regarded as fantastic, there seems lit- 
tle doubt that the find is a notable addi- 
tion to the world’s collection of Hellenic 
statuary. 





DENVER PROPOSES A _ 
BURRO MONUMENT 


A Great Statue of the Patient Beast 
Who Played So Large a Part in 
Pioneering Is Seriously Planned 








DEN VER—Denver plans to erect a 
monument to the burro in some promi- 
nent place in the city. It has been pro- 
posed at several public dinners, and in 
this week’s issue of the Bulletin of the 
Denver Art Museum the _ director, 
George William Eggers, says: 

“Their idea is that the burro should 
be commemorated appropriately, hand- 
somely, enduringly; and we for one 
would go the whole way with them. 

“Mr. William Russell set forth in his 
talk at the Miners’ dinner the whole ro- 
mantic reason why the burro is entitled 
to our homage in this form. His ad- 
dress deserves to be read in the original. 
One of his strongest points, to our way 
of thinking, is the fact that the burro is 
associated with the eternal idea of 
pioneering—not alone the idea of our 
pioneering out here in Colorado. 

“The statue of Liberty in New York 
harbor is a monument to an idea, but it 
was conceived by a Frenchman and pre- 
sented to us by the people of a foreign 
country. 

“Old Rome had its statues of the she 
wolf suckling Romulus and Remus— 
which became the emblem of the city. 
(And that suggests the possibility of the 
burro as a symbol of our own state if 
ever we get a new state seal, which we 
need, goodness knows. We could go 
farther and fare worse.) Then we re- 
member the Lion of Luzerne and the 
Lion of Belfort, more recent monuments 
to ideas in which animals form the sym- 
bol, and the big elephant monuments of 
China. The elephant seems to be the 
burro for the Far East. 

“And so, if we were an arbiter of 
ideas, we would say, do it right. Don’t 
aim too low. Don’t make that monu- 
ment too small. Don’t skimp in your 
appropriation for it. And don’t be sol- 
emn about it. Let the burro monument 
suggest just as many of the funny tra- 
real hero. And finally, get at it quickly, 
so that the burro monument can be fin- 
ished in time to play its rightful part in 
the Colorado golden jubilee.” 





| OWNERSHIP 


| It has been brought to the 
| attention of THE Art 
News that there is a mis- 
| conception in certain quar- 
\| ters concerning its owner- 
| ship. The management 
therefore wishes to saythat || 
all the capital stock of this 
newspaper is owned jointly 

by Peyton Boswell and 

S. W. Frankel. No one else 

has anything to say con- 
cerning its policies or its 
affairs. 











EDSEL FORD GIVES 


DETROIT FAMOUS RUG 


Made of Silk in Persia in the XVIth 
Century, It Depicts Animals—It 
Is From Lady Ludlow’s Collection 





The celebrated silk animal rug for- 
merly in the collection of Lady Lud- 
low, of London, from whom it was 
purchased by Sir Joseph Duveen, has 
just been acquired from Duveen 
Brothers by Edsel B. Ford, son of 
Henry Ford, and presented by him to 
the Detroit Institute of Arts, of which 
Dr. W. R. Valentiner is director. 

This announcement has peculiar sig- 
nificance because Mr. Ford has never 
hitherto been strongly identified with 
the purchase of art objects. 

The rug is a piece as rare as a 
Raphael painting, and can well be 
compared with great paintings, as rug 
weaving in Persia reached its height 
at the same time as the painting of 
the Renaissance in Italy, the XVIth 
century. In Persia the art of rugs 
means what the art of painting means 
to Europeans. It is to the Oriental 
mind the highest expression of art. 

The early Persian animal and hunt- 
ing rugs have always been regarded 
as the finest type of Oriental produc- 
tions, and those made of silk are the 
rarest of all. There exist not more 
than about a dozen of this type of the 
best period, most of them having 
arabesque patterns. Only three or 
iour with animals of as early a date 
as 1550 are known to exist. One is 
in the Berlin Museum, and another is 
in the Altman collection in the Met- 
ropolitan Museum. 

Mr. Ford’s gift is the companion 
piece to the finest rug in the Altman 
collection, which was formed by Du- 
veen Brothers. Mr. Altman was a 
connoisseur of Oriental rugs. The 
greatest rugs were always made in 
pairs, like the Ardebil rug in the Vic- 
‘oria and Albert Museum, the com- 
panion of which is in the Yerkes col- 
lection, and the coronation rug in the 
collection of Clarence H. Mackay, the 
companion of which is in the Berlin 
Museum. The last two named have 
animal designs, but are woven of wool. 

Up to the time of this presentation, 
the Detroit Institute had scarcely a 
valuable rug in its collection. A _be- 
ginning was made when Vincent D. 
Cliff gave a fragment of a fine Indian 
rug of the XVIth century a short 
time ago. In the center of the rug 
purchased by Mr. Ford are fighting 
animals on a pink ground — mostly 
lions and tigers killing other animals— 
one ot the oldest motives in Persian 
art, and in this design is seen much 
of the Chinese influence, as is notice- 
able in all Persian art of the XVIth 
century, but it keeps its native origi- 
nality, especially in the wonderful de- 
sign of the flowers which are inter- 
spersed among the animals. The bor- 
der is exquisite with its design of 
pheasants and scattered palmettes. 

A dispatch from Detroit announces the 
appointment of Edsel Ford by Maer 
Smith as a member of the Arts Com- 
mission,-to succeed Henry G. Stevens. 








Five New York Art Organizations 
May Aid Red Cross Poster Contest 


An international poster cempetition is 
being directed by the Le:gue of Red 
Cross Societies in Paris to supply the 
Red Cross Societies of fiity-two nations 
with posters portraying cheir peace-time 
work. The competition will end May 
31. The winner will receive 5,000 francs 
and other posters submitted may be pur- 
chased at 500 francs each. The deci- 
sions will be made early in July. 

Five New York City art organizations 
have been asked to take part in the ex- 
hibition. These are the Free Schools of 
the National Academy of Design, the 
Beaux Arts Institute of Design, the Art 
Students’ League, the New York School 
of Applied Design for Women and the 
New York School of Fine and Applied 
Arts. The designs submitted will be 
exhibited in Paris in July. 


Copies of Spanish Paintings on Tour 


Copies of the works of Velasquez in 
the Prado Museum, Madrid, have been 
brought to New York by a committee 
of three Spaniards. The pictures wil 
be shown in New York and Philadel- 
phia, and later in other cities in this 
country, and will then be taken to 
Spanish America ona tour. The comi- 
mittee is composed of José Moya 
del Pina, Francisco More de la Torre 
and Gonzales de la Pefia. The latter 
is a cousin of the Duke of Alba. The 
Velasquez copies were made by M-- 
Moya del Pina, who also painted 2 
portrait of King Alfonso to be simul- 
taneously shown. 


Metropolitan’s Deficit, $388,571.71 


The deficit this year at the Metro- 
politan Museum is slightly in excess 
of last year, amounting to $388,571.71. 
The total expenditure was $969,357, 
and the income, including its grant 
from the city, income from funds, ré- 
ceipts from membership, entrance, 
sale of publications, etc., was $580,- 
785.29. 
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WILLARD L. METCALF 
LANDSCAPIST, DIES 


Succumbs to a Heart Attack in His 
Studio - Apartment — Represented 
in Numerous Public Galleries 


Stricken by a heart attack, Willard 
L. Metcalf, landscape painter, died 
suddenly on the morning of March 9 
in his studio-apartment at 1 West 67th 
St. He had been ill for two weeks 

_and was thought to be out of danger. 
He was 66 years of age and was born 
in Lowell, Mass. 

He was a member of the Ten Amer- 
ican Painters, the National Institute 
of Arts and Letters, the American 
Water Color Society, and the League 











WILLARD LEROY METCALF 


of American Artists. He is survived 
by a daughter and a son, aged 12 and 


9, respectively, both by his second 
marriage. 

He was educated in the public 
schools of Lowell and later attended 


the Lowell Institute, Boston Normal 


Art School, Boston Art Museum 
School and the Academie Julien, 
Paris. For a time he was an apprentice 


“in the studio of George L. Brown, a 
landscape artist in South Boston. 

In 1888 one of his paintings re- 
ceived an honorable mention in the 
Paris Salon. Two years later he re- 
turned to New York and entered the 
field of magazine and book illustra- 
ting. His work always was serious 
and he earned a comparatively large 
income. When he was 40 years old 
he abandoned this field and went to 
Maine, where he spent a year, paint- 
ing continually. His pictures began 
to sell at good prices about this time, 
and he was, materially speaking, one 
of the most successful American 
artists. 

He was awarded a medal at Chi- 
cago in 1893; honorable mention at 
Paris, 1900; the Temple gold medal, 
Pennsylvania Academy of Fine Arts, 
in 1907; the Corcoran gold medal and 
first prize, in 1907; the Harris silver 
medal and prize, Chicago Art Insti- 
tute, in 1910; a gold medal at the In- 
ternational Exposition in Buenos 
\ires in 1910; the gold medal of honor 
from the Pennsylvania Academy of 
Fine Arts in 1911; the Sesnan gold 
medal from the same institution the 
next year, and the gold medal of honor 
at the Panama-Pacific Exposition in 
1915. 

He is represented in public mu- 


ton, Worcester, Philadelphia, Detroit, 
Chicago; Muskegon, Mich.; Pitts- 
burgh, St. Louis, Rochester, Buffalo 
and New Orleans. His subjects were 
largely found in New Hampshire and 
Vermont. 

Funeral services were held Wednes- 
day afternoon in St. George’s Chapel, 
Stuyvesant Square. The body was 
cremated. 

In a foreword to an exhibition by 
Mr. Metcalf at the CorcorafiwGallery 
in Washington, Walter Jack Duncan, 
also a painter, paid him a tribute in 
which he said that the artist depicted 
“the robust landscape of New Eng- 
land divested of its rigors. For Mr. 
Metcalf does not deal in asperities. 
He was born to please. From his 
Beauty-shop he dispenses charms and 
spells which enchant the eye and cor- 
jure us to love. These rugged hills, 
to which he is native, these woods and 
stubborn fields and stony brooks re- 
veal, under his hand, no more of their 
primitive harshness. He loves them, 
and he views them through the in- 
dulgent eyes of a favorite son whose 
ardor permits him to know nothing 
of his birthplace but what is good, to 
see nothing in it but what is beauti- 
ful. He is the poet laureate of these 
homely hills, and he sings their virtue 
and their grace with a loyalty which 
has not been misapplied. For have 
they not, in return, nobly repaid his 
affection?” 


CESARE CIANI 

The death of Professor Cesare 
Ciani, at the age of 70, still painting 
and maintaining his studio in Flor- 
ence, carried away the last celebrated 
member of the Florentine Impression- 
ists and luminarists, macctatoli, as they 
were called, because they painted 
more in spots maccie than in strokes. 
An exhibition of his work will soon 
be held in Florence. 





CARL ROSCHET 
The painter Carl Roschet died, 57 
years of age, in Basel. He specialized 
in armorial design, giving it the sig- 


ductions. 


Capitol Frieze to Be Completed 

WASHINGTON—The House, after 
many months, has adopted and sent to 
the President a Senate bill authorizing 
restoration and completion of the his- 
torical frieze in the rotunda of the Capi- 
tol. The measure, carrying $40,000, 
would leave to the joint committee on 
the Library selection of the artist and 
design. It was begun by Brumidi, an 
Italian artist, who spent twenty-seven 
years in decorating the Capitol, dying 
when the frieze was about half com- 
pleted. Costigini, employed to continue 
the work, completed it to the point 
where a gap twenty-six feet long begins. 


Miss Browne’s Rockford Show 


Matilda Browne, who has been in 
Rockford, Ill., for an exhibition of her 
paintings at the Belle Keith Gallery 
during the last two weeks, sold a num- 
ber of paintings and received commis- 
sions for others. Her pictures, which 
included a representative group of cat- 
tle and animal paintings and flower 
arrangements, are being shown in sev- 





seums in Washington, Cincinnati, Bos- 


eral Mid-West cities. 
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MARCH EXHIBITIONS 


Van Perrine, 3rd to 24th 
Walter Beck, Sth to 24th 
Wayman Adams, 14th to 31st 
Vicken von Post Totten, 21st to April 11th 


GRAND CENTRAL ArT GALLERIES 
GRAND CENTRAL TERMINAL 


New York 








work of about 1470. 
fect preservation. 





Flemish Oakwood Sculpture for Detroit 


RECENT ACQUISITIONS OF THE DETROIT INSTITUTE OF ARTS 
These sculptures, representing angels in rich garments holding candles, are Flemish 
The statues are not only beautiful, but are very rare and in per- 

They were acquired through the Goldschmidt Galleries, New York. 











STUDIO NOTES 











Boyer Gonzales has been sketching 
the sponge fleet at Tarpon Springs, 
Fla. 

I. Maynard Curtis has returned from 
St. Augustine, Fla., for a brief stay in 
New York. Her exhibition at the Ral- 
ston Galleries will take place the last 
two weeks of March. 

F. McGillivray Knowles and Elizabeth 
A. McGillivray Knowles held an exhibi- 
tion of their paintings yesterday in theit 
studio at 60 Clintonia Apartments, 340 
W. 57th St. They will be at home to 
friends today (Saturday) from 3 to 10 
o'clock. 

Lucille Douglass, who has lived in 
China for the past five years, is in New 
York. She will soon hold an exhibition 
at the Anderson Galleries of work done 
in the Orient. Miss Douglass has trav- 
eled widely in China painting, and writ- 
ing articles for a British newspaper. 





Bena Virginia Frank has completed 
two portraits of Professor and Mrs. 
Horace Estabrook, which are to hang 


in the University of Maine at Bangor. 

Florence Waterbury, who has been 
painting in the Southwest, will return 
about April 1. 

Brenda Putman is at work on a bust 
of Harriet Beecher Stowe to be placed 
in the Hall of Fame next that of her 
life-long friend, Mark Twain. 

Theresa F. Bernstein is in Philadel- 
phia this week, where she is exhibiting 
with The Ten Women Painters of that 
city. 

Henry Salem Hubbell is in Miami, 
Florida, where he is building a house 
and studio. 

Frank Galsworthy has arrived from 
Florida. He will soon exhibit flower 
subjects at the Ehrich Galleries. 

Carle J. Blenner’s picture at the Penn- 
sylvania Academy has been invited to 
Detroit and two others by him are in- 
vited to the Albright Gallery in Buffalo. 

William George Reindel, who is here 
from Cleveland for a short stay, has 
taken a studio at 19 W. 75th St. ° 


LOANING OF WORKS 
AIDS GERMAN ARTISTS 





New System to Ease Their Financial 
Condition, Tried Out in Vienna, 
Now to Be Followed in Berlin 





BERLIN—A society Vienna 
formed to promote the economic in- 
terests of artists has a plan to ease 
the financial condition of artists and 
which gives the public an opportunity 
to enjoy some real art. A system has 
been worked out to put works of art 
in circulation among the public as 
loan exhibits. 

After payment of a comparatively 
small fee, any person can choose from 
the catalogue of this association a 
work of art of one of its members 
and have it sent to his home for a 
limited time. A general insurance is 
borne by the society, but to a certain 
extent the person who borrows the 
object is also made responsible for 
damages. There is a chance for the 
artist to sell his work if it becomes 
so endeared to its transient owner 
that he does not wish to part with it. 

The novel plan will be introduced 
in Berlin. i yi 


Nigerian Carving for British Museum 


LONDON—A piece of wood carving 
in the form of a door, adorned with 
scenes depicting the reception of a 
British commissioner by a South Afri- 
can chief, has been presented to the 
British Museum by the Christy Trust. 
It is Nigerian work and shows the na- 
tive chiefs arrayed for the occasion and 
their slaves bearing gifts. Though 
crude, it is remarkable in its characteri- 
zation and skill. Another valuable ac- 
quisition is that of a set of eleven 
French engravings given by Messrs. 
Thomas Agnew and Sons, including line 
engravings after Liotard and Desrais 
and two color-prints (proof before let- 
ters) by Janinet. 








Late Reward to Camouflage Inventor 


LONDON—Though it is nearly 
twenty years since the idea occurred 
to the artist, Norman Wilkinson, of 
painting our ships in such a way as 
to deceive and delude the enemy, it is 
only just now that it has been de- 
cided to award him the sum of £2,000 
for his work in helping us by means 
of camouflage to win the last war. 
Marine painting is Mr. Wilkiuson’s 
great interest, and Buckingham Pal- 
ace has from his brush a picture of 
King George’s yacht, presented by our 
leading enthusiasts in yachting. 


Passport Control Ended at Munich 

MUNICH—No special permit to en- 
ter Munich will henceforth be re- 
quired, and the police have also abol- 
ished the annoying system of pass- 
port control. Visitors are now able 
to enjoy the architectural beauties of 
the city, the museums and art collec- 
tions without restriction. 
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Au Imaginative Sculptural Work by Lovet-Lorski Recently Sold 


“CAN LIFE, CAN DEATH, OR AFTER-DEATH APPEASE?” 
Courtesy of the Reinhardt Galleries 
This was among the works shown by the Russian-American scu'ptor a the Reinhardt Galleries. 


of the celebrated architect. 


cei. 


By BORIS LOVET-LORSKI 


It was bought by Richard Carley Hunt, son 








PARIS 


In former times the dealers in an- 
tiquities displayed their collections in a 
picturesque disorder, which gave the 
amateur the joy of ferreting about 
among the objects and of discovering 
the rare specimen. Then the dealers 
adopted another method, which consisted 
in disposing their wares as if in the 
private house of a rich collector, and 
thus setting out a tasteful selection of 
furniture, paintings and objets d’art from 
various sources and of different periods. 
The latter method is not without attrac- 
tion and its partisans are still numerous. 
For the last few years still another dis- 
position has been in vogue—the museum 
style of arrangement. Carefully selected 
art specimens of the same period are 
assembled in a room of appropriate di- 
mensions as they might have been in the 
house of their first possessor. Every- 
thing is in harmony: the wall covering, 
the carpet, the ceiling, the door and its 
locks; the last word in it is archeological 
demonstration. But the last word in 
art is never uttered, and the new instal- 
lation of M. André Séligmann goes to 
prove this. As is well known, he is a 
specialist in this question, and has for 
some time past given great attention to 
the important problem of the presenta- 
tion of objets d’art to the amateur, and 
he had arrived at the conclusion that 
none of the solutions adopted up to the 
present had been really satisfactory be- 
cause they were no longer adaptable to 
the modern mentality. According to his 
view, the collector of today is a man 
whose minutes are counted and who has 
no longer the taste nor the leisure to 
spend time im patient research. The “fine 
specimen” must be presented to him by 
itself alone and in a good light, so that 
nothing may distract his contemplation 
of its beauty, and that he may at a 
glance have a complete impression of it 
and be capable of estimating its worth. 
This is calculated to produce an effect 
of surprise so striking as to determine 
a reaction all the stronger that it is 





sudden. M. Séligmann was determined 
to carty his conception into practical ap- 
plication, and the only logical way to 
do this was to construct a mansion for 
this purpose. 

Th lding that has just bee: 


augurated he Faubourg St. Honoré 
the site of the courtyard of the old 





Hotel de Thévise, is probably the first 
example of its kind, and for this reason 
is worth a short description, From the 
threshold rises a broad, low staircase 
leading to a spacious portico, on either 
side of which are situated the offices 
and depositories. At the far end, slight- 
ly sunk below the level of the rest of 
the premises, is a huge rotunda in the 
middle of which rises a Buddha-head on 
a pedestal. On the right and the left 
are the entrances to the reception rooms 
masked by heavy curtains in crimson 
velvet; in one are placed a few speci- 
mens of XVth century furniture; the 
other, hung with violet velvet, forms a 
background for two fine examples of 
sculpture in the Italian Renaissance 
style. A little farther on a big panel 
has been reserved for the reception of 
tapestries with a special device for turn- 
ing over one after the other in the man- 
ner of prints, whatever be their size. 
On the first floor is a circular gallery 
from which one has several different 
views of the rotunda below, and is en- 
abled to appreciate its fine proportions. 
This gallery gives access to a succession 
of luxurious cabinets, each containing 
a rare art specimen—painting, sculpture, 
furnitue, porcelain — upon which a 
searchlight is thrown, and here one can 
study these objects singly and at one’s 
leisure, seated in a padded leather chair, 
and with all distractions shut out by a 
cork-lined door. The dealers would 
hardly be grateful to anyone who re- 
vealed the contents of their collections. 
I am therefore not permitted to describe 
the beautiful things I had the oppor- 
tunity of admiring, but must confine my- 
self simply to saying that they were 
worthy of their setting. But the thing 
I thought worthy of remark was the 
fact that for the first time there had 
been built and fitted up in Paris, on the 
most modern plans of architecture, a 
home for the collection of a great dealer. 


The season which is approaching is 
expected to be particularly rich in ar- 
tistic events. In addition to the ex- 
tremely important exhibition of the 
“French Landscape Painters from Pous- 
sin to Corot,” which is to be held in the 
Pei! Palais in the spring—and in which 
the mst famous foreign collections will 
he participating—three exhibitions which, 
t is said, will contribute largely to the 
uccess of the season, will be taking 





place in M. Jean Charpentier’s Gallery. 
The first—organized, under the patron- 
age of the Société Artistique des Ama- 
teurs, by Comte Louis d’Harcourt and 
M. Dacier—will be devoted to two cele- 
‘rated petits-maitres of the XVIIIth 
century, the brothers Saint-Aubin, whose 
charming works are so much sought 
after by collectors. In May a very in- 
teresting exhibition, under the presidency 
of Prince Murat, will deal with the his- 
tory of the race course in France up to 
1870. Finally, in June and July, an ex- 
hibition, in the same gallery, that will 
attract many connoisseurs and others 
will be that of ancient Spanish art, to 
which King Alfonso has promised to 
contribute a few of the masterpieces of 
his collection, and to which the Prado 
will also lend some of its treasures. 

The lovers of modern painting are 
also to be catered for. In the month of 
June a big exhibition of the works of 
Renoir is to take place in the Georges 
Petit Gallery, which will comprise a se- 
lection of works of the Impressionist 
master. All the periods in his long ca- 
reer will, it appears, be represented. It 
is to be hoped, for the sake of his ar- 
tistic reputation, that a strict choice be 
made among the works of the last 
period, and that the major part of the 
works to be exhibited will be chosen 
from his early and mature periods, 

One of the principal events of the 
1925 season will be the sale of Maurice 
Gangnat’s collection formed almost en- 
tiely of modern works. One hundred 
and sixty pictures of Renoir are to be 
met with, five of Cézanne and three of 
Vuillard. It is estimated that a great 
sum will be realized at this sale, run- 
ning probably from ten to twelve million 
francs. Renoir’s pictures were acquired 
by. the collector from the artist himself 
and were executed between the years 
1898 and 1904. Some of the most im- 
portant of Renoir’s productions are to 
be found. among them. One of the five 
Cézannes is considered as one of his 
masterpieces and valued at about 500,000 
francs. This sale is to be held in three 
rooms, which will be thrown into one, 
at the Hotel Drouot, rue Drouot, Paris. 
on June 21 and 22, under the direction 
of MM. Lair-Dubreuil (auctioneer) and 
Jos. Hessel (expert). A catalogue is to 
be prepared in which all the pictures will 
be reproduced. 
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Trumbull’s “Washington” in Metropolitan 





aS A 
“GEORGE WASHINGTON” 








Courtesy of the Metropolitan Museum 


This portrait was probably fainted either 
London or when he 
Andre. It bequest 

VWuseum 


is a part of the 





The current Exhibition at Burling- 
House of the Royal Society of 
has had the effect 
of reawakening interest in the work 
of the late Frank Holl, a man who in 
his lifetime never quite attained the 
publicity and position which have been 
the portion of certain painters of less 
solid merit. 


ton 


Portrait Painters 


As a result there is now 
talk of acquiring a specimen of his 
portraiture (his other work is less suc- 
cessful) for the National Gallery, and 
there is every likelihood of one of the 
portraits shown at the 
mentioned being selected. 

The Japanese Ambassador opened 
the exhibition of Sir Hughes-Stan- 
ton’s water-color landscapes of Japan 


exhibition 


at the Fine Art Society, 148 New 
Sond St., this week, and Gonnoske 
Komia wrote a most appreciative 


preface to his catalogue, setting forth 
the intimate quality which the artist 
has brought to bear on his studies of 
the country. Many painters visit 
Japan, make lightning sketches in 
which they endeavor superficially to 
capture the color effects of the East, 
and return home with a portfolio of 


studies that add nothing to our under- 
standing of the essentials that go to 
make up the charm and glamor of the 
Orient. In Sir Hughes-Stanton’s 
water colors one is impressed by the 
manner in which he has yielded to 
the spirit of his theme; one finds in 





when Trumbull was in West's studio in 


was thrown into prison in reprisal for the execution of Major 
of Charles Allen 


Munn to the Metropolitan 
o} Art. 








them the background of stern sever- 
ity which ever lurks behind the fore- 
ground of sunshine and gaiety, and 
one comes across, moreover, many as- 
pects of Japanese scenery hitherto 
unplumbed by our artists. The artist 
happened to arrive at Kobe a few 
hours after the catastrophe of the 
earthquake, so that his first impres- 
sions were those of chaos and disas- 
ter, and in transfering these to paper 
he has given a vivid idea of the devas- 
tating experience through which Yo- 
kohama and Tokio have passed. The 
treacherous character of the moun- 
tains and volcanoes of the country is 
brought out in a number of draw- 
ings in which the local atmosphere 
has been realized with unusual com- 
pleteness, and the famous Fujiyama 
has been treated under various as- 
pects eloquent of different atmos- 
pheric conditions. The fact that the 
artist elected to live the life of a Jap- 
anese among the people themselves 
rather than quarter himself at a cos- 
mopolitan hotel accounts very largely 
for the successful way in which he has 
penetrated into the soul of his theme. 

I hear that the American collector, 
Mr. James Burden, has secured two 
of the four urns that once adorned 
the famous staircase at Devonshire 
House, which was generally consid- 
ered as one of the most elegant proper 
to any of our English private houses 
The staircase itself has not yet been 
disposed of, although negotiations are 
pending. The remaining pair of urns 
will find a home with Sir Philip Sas- 
soon at Trent Park, but America is 
to have the entrance gate and the two 
little lodges which for so long were a 
salient feature of this Piccadilly resi- 
dence. St. James Park boasts a pair 








Carnegie Shows Early American Portraits 





“BENJAMIN FRANKLIN” 
By HENRY BEMBRIDGE 
Courtesy of the Carnegie Institute 


Among the many fine portraits 
by early American artists in the 
current exhibition at the Carne- 
gie Institute, Pittsburgh, is this 
work by a contemporary of Sully 
and West. Bembridge, who 
siudied with Mengs and Battoni, 
was highly esteemed in the South 
and many of his portraits are to 
be found in Charleston. 


of the wrought-iron gates; a new City 
Bank, designed by Sir Edwin Lut- 
yens, is to have the ceiling that was 
painted by the designer and architect, 
Kent, and the Duke is going to make 
use of various fine doorways and man- 
telpieces on his own account. The 
feat of transferring the lodges intact 
to the States is being carried out with 
remarkable skill. But it is rather de- 
pressing to watch the old landmark 
being so effectually demolished. 

There is a big impetus just now in 
the direction of the formation of art 
clubs in the couatry. Not long ago 
we had a show by the New Forest 
Group with Phoebe Stabler and Max- 
well Armfield as leading spirits; now 
we have the Brighton Group holding 
an exhibition—and an excellent one, 
too—at the Goupil Gallery. Every- 
where there is observable a tendency 
to decentralize art; that is to say, to 
render the individual artist indepen- 
dent of London as the art center par 
excellence; and a very healthy ten- 
dency it is. The main object is not 
so much to develop a school of artis- 
tic effort after some specified pattern, 
but to weld together those with artis- 
tic bent in each particular district. 

The present exhibition of pictures 
and other works of art at the Burling- 
‘on Fine Arts Club is not one of the 
best that it has held of late, though 
there are a number of interesting 
things among the exhibits, notably a 
tapestry portrait of Princess Dashcov, 
lent by Sir Hercules Read, a piece of 
work so delicate and fine that all the 
woolliness that usually attaches to 
portraiture in this craft is entirely 
eliminated, without any encroachment 
being made on what is legitimately 
the realm of the loom as opposed to 
that of the easel. It is believed to 
be a bit of the Petrograd factory tap- 
estry woven under the influence of 
Gobelins craftsmen. About the Fra 
Angelico picture of the meeting of St. 
Dominic and St. Francis there is some 
considerable divergence of opinion in 
critical circles, the work having been 
obviously repainted to a large extent, 
so that the distinctive simplicity of 
the master is lost. This is lent by the 
collector, Mr. Walter Burns. The fur- 
niture lent is, as usual, of fine calibre, 
notably an XVIIIth century bureau 
and writing cabinet, veneered in burr- 
walnut, the skeleton being of oak. 

Every phase in current fashions 
finds its counterpart in the galleries. 
Devotees of the art of Carpentier and 
Dempsey are being encouraged to 
turn their attention to art by an ex- 
hibition at one of the galleries that 
confines its attention to sporting sub- 
gects. The collection of boxing prints 
and busts of boxing celebrities has a 
many-sided interest, and the show is 
being well patronized by men who 
probably never before in their lives 
walked half a mile to see anything 
with even a remote connection with 
sculpture or drawing. Modern 
draughtsmen such as George Belcher, 
who is as handy with his pencil in 
drawing a prize fighter as when de- 
picting a charwoman, contribute to an 
amusing exhibition. The collection of 
sporting trophies is advancing by 
leaps and bounds. 

Anyone who is ignorant of what con- 
stitutes a “forage” book decoration 
could have put himself wise at Sothe- 
by’s this week, when a number of ex- 
amples of books of this type came up 
for dispersal. The word “forage” is 
derived from “fore-edge” and stands 
for pictures which remain concealed 
until the gilt edges of the pages are 
arranged at an angle of 45 degrees. 
There is quite a cult just now among 
bibliophiles for specimens of this 
curious art, which flourished on and 
off during the XVIIIth century and 
reappeared during the XIXth. The 
painting was done in water color 
while the book was opened, with its 
edges forming a semicircle; the gild- 
ing would be applied above the paint- 
ing and would practically hide it when 
the book was kept shut, the gilding 
alone being then visible. Thus it has 
happened that owners of a forage 
book have been unaware of the fact 
until it has been revealed to them by 
accident or otherwise. Samuel Mearne 
and one Edwards of Halifax were 
leading exponents of the art, and their 
subjects were anything from_ the 
death of Nelson to a picture of Wind- 
sor Castle. Usually the composition 
bears some relation to the letterpress 
of the volume. —L. G.-S. 








Hotel des Artistes, 1 west eth 
Street. Studio Apartments: large, $4,000 
to $5,000; small, $2,000 to $3,000. Also 
small single rooms. Free cooking and 
refrigeration. Maid service. Swimming 
in basement. Phone ENDICOTT 8440. 








15 East 57th Street 








Phone: Plaza 7256 








4 


WILLIAM MACBETH, Inc. 


Paintings by 


E. W. REDFIELD 


March 3rd - 23rd 


New York City 








FLORENCE 


Howard Leigh left his studio in Via 
Maggio to celebrate a brief holiday in 
Paris by making an oil portrait of his 
master, Professor Paul Moreau, direc- 
tor of the school of lithography at 
the Beaux Arts. Upon his return to 
Italy he was invited by Professor Ro- 
dolfo Villani, general secretary of the 
Roman Biennial International, to 
make a one-man show at the exhibi- 
tion, opening in March, of his litho- 
graphs of the battlefields of France 
and other French subjects. These were 
shown in American cities a few years 
ago, as well as in Paris and Berlin, 
and are now in the New York and 
Boston Public Libraries and _ pur- 
chased by the French government—in 
the Parisian Musée de la Guerre. 
Leigh is returning to landscape until 
warm weather, when he will again 
assist the Venetian tempera and fresco 
painter, Guido Cadorin, in decorating 
one of the new churches of the devas- 
tated region of the historic Piave. A 
statement which has been going the 
rounds of the American press, to the 
effect that Mr. Leigh was engaged 
upon the decoration of d’Annunzio’s 
villa, is entirely without foundation. 
Signor Guido Cadorin has just fin- 
ished the panels in tempera upon 
wood for d’Annunzio’s bed chamber in 
the “Vittoriale” at Gardone, the villa 
which “The Poet,’ as he is universally 
called by his compatriots, has elabo- 
rated from an old monastery. Al- 
though he has given it to the state, 
he expects to pass the remainder of 
his days at this magnificent place, 
with occasional visits perhaps to the 
Villa Falconieri at Frascati, which the 
state has placed at his disposal. 
Ernest Diehlman has made a repu- 
tation of his own as draughtsman and 
painter by no means on the lines 
which might be expected from a de- 
voted son of a president of the Na- 
tional Academy of Design. This fact 
stood out in interesting relief in an 
exhibition “young” Diehlman has just 
made in the villa he has been occupy- 
ing for a year on Imperial Hill above 
Florence. The work done in Flor- 
ence and other work brought from 
Spain is fresh and charming and espe- 
cially strong is a beautiful oil por- 
trait of Mrs. Diehlman. Besides a 
number of finished pencil portraits of 
well-known members of the foreign 
colony of Florence, Diehlman’s show- 
ing includes many small nudes in san- 
guine and black-and-white chalk. Some 
thirty or forty of these studies have 
been shipped home for exhibition in 
Fifth Ave. The remainder are to be 
shown in Paris. 

_ Emilio Mazzoni-Zarini is a Floren- 
tine painter-etcher who has been for 
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Educated man seeks opening with art, an- 


tique or interior decorating firm, Any sort 
of work. Salary secondary. 
K. VAN SANDOR, 106 W. 77th St. 





many years an active member of the 
Chicago Society of Etchers and the 
California Print Makers. His one-man 
show at Goodspeed’s, Boston, about a 
year ago had unusual artistic success 
and many sales for a foreigner who 
has never been in our country. His 
work is in the portfolios of many 
American collectors. 


—Helen Gerard. 
BASEL 


At the Kunsthalle in Basle a notable 
collection of works by contemporary 
French artists is on view. The show 
comprises works by Bonnard, Bouche, 
Laprade and Dufrenoy, and also rep- 
resentatives of the younger genera- 
tion, like Derain, Segonzac, Vlaminck, 
Asselin, Mainssieux and Utrillo. Sev- 
eral well-known Swiss artists are 
shown in conjunction: Ernest Bollens, 
a painter of figures; Paul Barth, a 
master in exquisite tints and shades; 
Numa Douzé, landscapist, and Fritz 
Burger, portraitist. 

The Print Room at Basle has ar- 
ranged a show of etchings and draw- 
ings by Rembrandt. Landscapes, por- 
traits, religious subjects and nudes are 
well chosen. 

Professor Paul Ganz, for many 
years curator of the Museum, is the 
author of a monumental publication, 
“Early Renaissance Painting in Switz- 
erland,” which has just been issued. 
About 120 excellent plates are added 


to the text. 
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at Chester Springs, Chester County, Pa. 
INSTRUCTORS: 
Painting: Daniel Garber, JosephT.Pearson,Jr., 
pencer; Illustration: George Harding; 
Sculpture: Albert La 


Robert 
essle. 





Open air instruction. Drawing, Painting, Illustratioa, 
Sculpture (modeling from farm animals). High, rolling 
land. Beautiful and historic scenery. Tennis courts, swim 
ming pool, croquet grounds, etc. Board (including tuition) 
fifteen dollars per week and upwards. No student will be ac- 
cepted for less than two weeks. Limited student list. Send 
for circular. Reference required. * 


Resident M , D. Roy Miller 
Box C, Chester Springs, Chester Co., Pa. 











Grand Central School of Art 


Grand Central Terminal Building 
New York 


SUMMER CLASSES 
IN NEW YORK CITY 
From June 1st to Sept. 1st 





SUMMER CLASS OUT OF DOORS 
ON THE SEASHORE 
AT POINT PLEASANT, NEW JERSEY 
July rst to September zoth 
Catalogs and enrollment blanks will be mailed 
on application. Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 


Take elevator track 23 from rotunda 
Telephone: Murrayhill 5464 











The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 














Large Studio for Rent 
overhead light, 16 foot ceiling, suit- 
able for sculptor or mural painter. 

Address: 
Grand Central Art Galleries 








15 Vanderbilt Avenue, New York 


Exhibition of Paintings 
Adelaide J. Lawson 
MARCH 17th to 31st—I1-5.30 P.M. 
Gallery, 134 West 4th Street, N.Y. 





Snell Painting Class 
Boothby Harbor, Maine 
During July and August + Classes in 
Landscape Painting 


For Information and Registration Blanks 
Address: GLADYS ATWOOD, Secrelary 





64 West 9th St., New York 
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THE ART NEWS 





CHICAGO 


The “Hoosier Salon” sponsored by 
the Daughters of Indiana, members 
of the Indiana Society and the Chi- 
cago Earlham alumni is open at the 
galleries of Marshall Field & Com- 
pany. There were an evening private 
view in charge of the Indiana Society, 
an artists’ day in which Chicago paint- 
ers and those from Indiana met at 
tea, and a reception by the Chicago 
Society of Painters and Sculptors in 
the clubrooms of the Art Institute, 
followed by the annual luncheon of 
the Daughters of Indiana. Wednes- 
day was Indiana day, when there was 
a licaheon, with President Bryan of 
the university and T. C. Steele, land- 
scape painter, as guests of honor, 
while Thursday was Earlham College 
day. Gallery tours have been con- 
ducted by Maud Kauffman Egge- 
meyer and Mary Q. Burnett. wo 
hundred and eight artists, some of 
whom were in France, ag and Mex- 
ico, sent canvases. Mrs. C. B. King, 
chairman of the art committee, was 
instrumental in discovering the names 
of artists born or resident in the state 
and collecting the works, which make 
a creditable showing. 

Over $4,000 in prizes were award- 
ed. Among the artists represented 
are John Elwood Bundy, William For- 
sythe, Wayman Adams, i; Ottis 
Adams, Otto Stark, Eleanor Brocken- 
brough, Will Vawter, Adolph Shulz, 
Ada Walters Shulz, Howard Leigh, 
Edgar Forkner, Robert Grafton, Olive 
Rush, Edward Grigware, E. Sitzman, 
William Clusmann, Frank V. Dudley 
and Clifton Wheeler. Nearly every 
important town in Indiana is repre- 
sented. The display as a whole is 
sane rather than radical. The prize 
jury consists of Ralph Clarkson, 

rank V. Dudley, Pauline Palmer, 
Adolph Shulz, Clifton Wheeler, Ed- 
ward Rector and Joseph Defrees. 

The Art Institute announces its fifth 
International Water Color Exhibition, 
May 1 to June 4. April 3 will be the 
final day for the return of entry cards, 
and April 6 the last day for receiving 
exhibits. The jury, which meets April 
16, comprises Salcia Bahnc, Flora 
Schoenfeld and Dudley Crafts Wat- 
son. Brown & Bigelow, St. Paul, of- 
fer a $500 purchase prize, to be award- 
ed by the director of the Institute to 
a painting or paintings; the Mr. and 
Mrs. Frank G. Logan prize of $200 
goes as a purchase or an award, as an 
incentive to American painters work- 
ing in water color, and will be award- 
ed by the jury of the exhibition; the 
William H, Tuthill purchase prize of 
$100 is awarded by the jury. 

The painting “Summer Visitor,” by 
Edgar A. Rupprecht, received the 

reatest number of votes for purchase 
or the Municipal Art Gallery from 
members of the Municipal Art 
League at the exhibition by artists of 
Chicago and vicinity. It is an out-of- 
doors subject, a young girl and a boy 
on a landing, a boat moored close by. 

The Art Institute opens on March 
17 a number of new _ exhibitions. 
Nancy Cox McCormack will show 
sculpture executed in Italy and since 
her return; the mural painters’ exhi- 
bition will come from the Brooklyn 
Museum; there will be a one-man 
show of pairftings by Eugene Speicher, 
and sculpture by Alfonso Ianelli. Buk 
Ulreich, decorative painter, and 
eae O. Woodbury will also ex- 
hibit. 

Charles R. Richards, director of the 
American Associations of Museums, is 
delivering a series of six lectures on 
“Modern Tendencies in Industrial 
Art,” under the auspices of the Scam- 
mon Foundation, in Fullerton Hall, 
Art Institute. The final lecture on 
“French Decorative and Applied Art 
of Today” will be given March 19. 

John F. Carlson and Chauncey F. 
Ryder are exhibiting at_the Carson 
Pirie Scott & Company Galleries. 

Etchings by Beaufrére are at the 
Albert Roullier print rooms, The 
woodblock color prints by Gustave 
Baumann have met extraordinary 
favor. tag 

The Arts Club opened an exhibition 
of paintings by Anglada y Camarasa 
March 9. ; 

The Anderson Galleries print rooms 
announce a general collection of fine 
impressions by Lepére, Zorn, Haden, 
Cameron and Brouet. 

Carl Eric Lindin’s recent work and 
a retrospective showing of paintings 
in California and the South are hung 
at the Thurber Galleries. et 

J. W. Young extended his exhibi- 
tion of the paintings and drawings of 
Elihu Vedder and George Barse a 
fortnight. 

The House of O’Brien announces a 
collection of water colors of Sierra 
Madre and Sierra Nevada by Marion 
Kavanagh Wachtel. 

Paintings by Hardesty Maratta are 
shown Newcomb Macklin & Com- 
pany. r. Maratta had a studio in 
Chicago before going to New York. 

—Lena M. McCauley. 


ROCKFORD, ILL. 

Charles E. Sere showed marine 
= at the Belle Keith Art Gallery 
under direction of the Rockford Art 
Association. 


CLEVELAND 


A silver-gilt and enamel table foun- 
tain, dug up in a palace garden in 
Constantinople after long burial and 
restored to nearly perfect condition, 
is the latest gift from J. H. Wade to 
the Museum. The piece is believed 
to be absolutely unique, neither Amer- 
ican nor foreign museums containing 
such a medieval treasure, although 
records of these beautiful little foun- 
tains, gushing wine or perfumed 
water, have come down through the 
old romancers and chroniclers. Gothic 
towers and battlements, pointed arches 
and gargoyle heads are fantastically 
brought together in the intricate de- 
sign. On both basins, made in the 
guise of balconies, are small figures 
holding little paddle wheels, which are 
turned by the spouting liquid, and in 
turning ring a chime of tiny bells. 
Parapets and spandrels are ornament- 
ed with panels in translucent enamel, 
the designs being largely mythologi- 
cal. 

Chinese paintings loaned by C. T. 
Loo have been hung in the Chinese 
gallery. The exhibition of oils from 
the Carnegie Institute and the famous 
prints recently given by Mr. and Mrs. 
Ralph King are the outstanding at- 
tractions in displays. 

The Museum Print Club met at the 
home of the president, Ralph M. Coe, 
Mr. Coe again being elected presi- 
dent. The address of the evening was 
by William Ivins, Jr., of the Metro- 
politan. 

March events at the Korner & 
Wood Galleries are the display of por- 
traits by Leo Katz done with master- 
ly simplicity and clearness, and a good 
showing of small Maine coast pictures 
by Horace G. Hewes. 

In several small landscapes from 
New England and the Western coast 
Lawrence Mazzanovich gives visi- 
tors to the Gage Gallery pleasant 
and colorful pictures to look at, but 
some of his old ethereal and imagina- 
tive charm has been sacrificed tea 
realism. 

The School of Art announces Her- 
man Dudley Murphy as the next ar- 
tist to spend a week at the school 
under the terms of the recently estab- 
lished Visiting Mastership. Mr. Mur- 
phy will come in May. 

did frigates, clippers and other sea- 
going vessels of bygone days are 
shown in the collection of aquatints 
and lithographs at Winter’s Gallery. 

—Jessie O. Glasier. 


LUCKNOW 


The All-India Art Exhibition, which 
opened in January, is on a greater 
scale than any similar display has 
ever been held heretofore. It affords 
an opportunity to study the gorgeous 
masterpieces of the Moghul court 
painters and the lyrical poems in line 
and color of the Rajput and Pahari 
schools, side by side with the paint- 
ings of modern artists, Indian and 
European, reflecting the cosmopolitan 
culture of the present day. 

The Maharaja of Tehri has lent to 
the exhibition twelve sumptuous paint- 
ings of Melarum, the last of the court 
painters, inspired by the traditions of 
the Grand Moghuls. The Rajah of 
Batia has sent beautiful specimens of 
a local school which worked in the 
courts of the kings of Bundelkhund. 
There are also exhibits from the state 
libraries of Benares, Alwar, Jaipur, 
Kashmere and other states. Modern 
schools of art are richly and variously 
represented. Illustrated lectures by 
O. C. Gangoly, Stella Kramrisch, C. 
N. Mehta and others have been ar- 
ranged. 





CINCINNATI 


Louis J. Endres has recently completed 
two mural decorations for Withrow 
High School that have been put in place 
in the students’ dining room. The pan- 
els are both harvest scenes. 

Frank H. Myers exhibited paintings 
and drawings at Closson’s Gallery. His 
versatility was shown in the portraits, 
landscapes, marines, figure compositions 
and chalk drawings. 

Louis Endres shows drawings and 
paintings at the Traxel Galleries, 
mostly landscapes done while in 
France last summer. He also shows 
a few figure paintings and portraits. 

Ernest Bruce Haswell has com- 
pleted a portrait in bronze relief of 
O. C. Hoffman, president of the 
United States Can Company. 


OSHKOSH, WIS. 


Pastels by Arthur Spear and water 
colors by William Hoggatt, an Eng- 
lish artist, are shown at the Sawyer 
Foundation this month. Rev. Cope- 
land Smith, Oshkosh, formerly a resi- 
dent on the Isle of Man, loaned the 
water colors. Mr. Hoggatt’s work 
was shown in the Wembley exhibition 
last year. 


TOLEDO 


Flower paintings by Carle Blenner 
were shown at the Mohr Galleries, and 
portraits, landscapes and still life by 
Xander Warshawsky were exhibited at 





Lasalle & Koch’s. 


MINNEAPOLIS 


A collection of paintings, sketches 
and bronzes sent out by Mrs. Marie 
Sterner, New York, is being shown 
this week at Mabel Ulrich’s Gallery. 
Attractive water colors by Carl Sprin- 
chorn, with bright, clean, apparently 
haphazard splashes of color, are in 
reality so accurately drawn that every 
line tells in perspective and composi- 
tion. Water colors by Sybil Walker 
show the sea in quiet mood, and sun- 
sets and water scenes by Louise Up- 
ton Brumback are decorative. 

The Whitney Club exhibition sent out 
in response to several requests as to 
what the younger American artists were 
doing in the East is now on view at the 
Minneapolis Institute of Arts. It is a 
varied show, full of surprise and pleas- 
ant indications. The general trend, com- 
pared to the modernistic work of Euro- 
pean artists, is toward the conservative, 
and the detailed list of exceptional can- 
vases includes work by artists fairly 
open to the charge of being called real- 
ists and romanticists, rather than cubists 
or radicals. A strong note of sincerity 
runs through the whole gallery, joining 
as widely separated individualities as 
Yasuo Kuniyoshi, Molly Luce, Robert 
Laurent and Alexander Brook. 

John K. Daniels, Minneapolis sculp- 
tor, has just completed a large door- 
way for a new wing of Dunwoody 
Industrial Institute, in which figures 
depicting every branch of labor are 
carved in stone. Mr. Daniels now is 
working on a wide bronze plaque for 
the building. Heads of the late Mr. 
and Mrs. William Hood Dunwoody 
are placed in the central panel. Trees 
and distant hills give the effect of na- 
ture’s wide spaces in the left panel, 
while sturdy buildings, wheat eleva- 
tors and smoke stacks are the motif 
for the right-hand side. 


—Doris M. Hill. 


PITTSBURGH 


The city-planning exhibition, the 
first of its kind ever held in Pitts- 
burgh, opened at the Department of 
Fine Arts, Carnegie Institute, on 
March 2. It will be followed by simi- 
lar exhibitions in New York and Phil- 
adelphia. The one in New York will 
be held in April in connection with 
the International Town Planning 
Congress. 


The exhibition is made up of photo- 
graphs, drawings, maps and models. 
Especially interesting is the diplay of 
the Washington Fine Arts Commis- 
sion. Washington is one of the few 
cities in the United States that was 
well planned, and the Fine Arts Com- 
mission has been making every effort 
to develop the capital city along the 
lines originally laid down by Major 
Charles Pierre L’Enfant. The exhibi- 
tion of Washington includes aérial 
photographs taken by the air service 
of the Army and by enlargements 
showing the improvements of the Mall 
in the vicinity of the Washington 
Monument and the Lincoln Memorial. 

The exhibition includes the latest 
developments in city planning in New 
York, Philadelphia, Boston, Chicago, 
St. Louis, Buffalo, Minneapolis, De- 
troit and many of the smaller com- 
munities of the country. The Ameri- 
can Federation of Arts has sent for 
the show its exhibition of town plan- 
ning which was assembled by An- 
drew Wright Crawford, of Philadel- 
phia. The School of Landscape Arch- 
itecture of Harvard University is rep- 
resented by an exhibition of its work. 
The accomplishments and future pro- 
posals for city planning in the Pitts- 
burgh district are well represented. 
Informal gallery talks explain the 
principles of city planning to visitors. 
The exhibition will continue through 
March 29. 

A three days’ Terra Cotta Institute 
will be held at the Carnegie Institute of 
Pittsburgh in codperation with the Na- 
tional Terra Cotta Society on March 17, 
18 and 19, according to announcement. 
The meeting, which is announced as the 
first of its kind arranged in this coun- 
try, is being planned for the benefit of 
architects and the building, terra cotta, 
and ceramic industries. 


The Gillespie Galleries announce an 
exhibition of paintings by Malcolm Par- 
cell from April 1 to 15. This will be 
the first comprehensive exhibition of 
Parcell’s work in Pittsburgh. Paintings 
by Arthur Spear are on view there, 
March 2-16. 


POUGHKEEPSIE 


The Taylor Art Galleries of Vassar 
College exhibit etchings by William 
Meyerowitz. These etchings were re- 
cently shown at the Milch Galleries. 
The majority of these new plates have 
been acquired by collectors. 


READING, PA. 


A marine painting by Alexander Har- 
rison has been acquired by the Read- 
ing Museum, which has also purchased 
a reproduction of a picture of a Rus- 





sian priest by Verestchagin. 
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DETROIT 


There have been so far reported 
fourteen sales from the annual exhi- 
bition for Michigan artists, which just 
closed at the Detroit Institute of Arts. 
This doesn’t stack up very well with 
Cleveland, where every exhibition sees 
the sale of many canvases, but for 
Detroit it is not so bad. The prices 
ranged from $10 to $300fand the ar- 
tists whos€ pictures proved salable 
were Gerrit A. Beneker, C. A. Faille, 
Roman Kryzanowsky, R. H. Swason, 
H. C. Roberts, Walter Speck, Jiacoma 
M. Spicuzzi, Steve Spolar, Jane C-. 
Stanley, Ivan Swift, Mildred Williams 
and Samuel Cashwan. 

The Carper Galleries show land- 
scapes of Connecticut, by Maurice 
Braun, through the month of March. 

The John Hanna Galleries have 
hung a group of paintings from Old 
Lyme, Conn., selected by Miss Flor- 
ence Griswold. Childe Hassam_ is 
among those represented, as is Iris 
Andrews Miller, formerly of Detroit. 

A recently organized Sphinx Art 
Club, composed of Polish-American 
artists, held its first exhibition this 
week in Dom Polski. The roll so far 
includes twenty artists and art stu- 
dents. Sixty canvases are shown, in- 
cluding a few works loaned by col- 
lectors. 

The Scarab Club is holding its an- 
nual exhibition of graphic art. Paul 
Honoré, chairman of the arts com- 
mittee, has proposed that the Grand 
Central plan for selling be tried out 
in Detroit, by selling fifty subscrip- 
tions of $100 each, the artist members 
to donate fifty paintings to be given 
to these subscribers by lot, the fund 
to be used to secure a permanent 
sales manager for the club.—M. L. H. 


BALTIMORE 


The Maryland Institute exhibits paint- 
ings of Warren E. Rollins, of Santa Fe, 
supplemented by relics pertaining to In- 
dian life of New Mexico and Arizona 
from the personal collection of the ar- 
tist. The exhibition consists of about 
sixty canvases. 

“The Altar of the Gods” is the largest 
and most ambitious canvas. Its subject 
is a sacred altar of the Zuni Indians, 
and it is only because of Mr. Rollins’ 
years of intimacy with the Indian tribes 
of the mesas that he was afforded the 
opportunity of viewing this altar. 

The artist was director of the School 
of Design at San Francisco and was 
one of the founders of the Taos Colony. 
Mr. Rollins’ early career was devoted 
to the painting of the sea. He has spent 
the last twenty years painting Indian life 
in Arizona and New Mexico. This is 
the first exhibition of this artist’s work 
here, and it is also his first exhibition 
in the East since 1920, at Delmonico’s, 
on Fifth Ave., New York City. 


LOWELL, MASS. 


“Lowell at last has an exhibition of 
modern art,’ says the Lowell Courier- 
Citizen in an article highly commend- 
atory of the work of Mrs. Elizabeth 
Brown, who showed pictures at the 
Whistler House. Mrs. Brown re- 
ceived her training at the Massachu- 
setts Normal Art School in this city, 
and is a member of the Copley So- 
ciety. “Christ in Flanders” and 
“Jeanne d’Arc” are two of the titles 
which suggest that Mrs. Brown’s work 
has, besides the modernity stressed by 
the reviewer, a literary significance. 
The display is referred to as “one of 
the most extraordinary exhibitions of 
artistry ever held in Lowell.” 


OMAHA 

A retrospective show of paintings by 
J. Laurie Wallace is being held by the 
Society of Fine Arts at the Public Li- 
brary, March 3-29. Concurrently there 
is a display of modern Japanese wood- 
block color prints by Hasui Kawase and 
Shinsiu Ito. Lectures by Walter Pach 
were given on the evenings of March 8, 
11 and 12. He discussed Greek sculp- 
ture on the first two evenings and Gothic 
sculpture in his last address. 


MADISON, WIS. 

Through the public spiritedness of 
Mrs. Mary C. Stewart there has been 
installed in Henry Vilas Park a me- 
morial fountain, the work of Fred- 
erick J. Clasgens, a young American 
sculptor whose home is in Cincinnati. 
The fountain has been erected in 
honor of Annie C. Stewart, her daugh- 
ter, and it will be known as the “An- 
nie C. Stewart Memorial Fountain.” 
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- Anto Carte, Belgian Artist, 


The last International exhibi- 
tion at Carnegie Institute was 
the third in which Anto Carte 
was represented. His ‘‘Ma- 
donna With Musicians” was 
awarded an honorab e mention. 
Twenty-seven paintings by Carte 
are now shown at the Institute 
in a display to last until March 
19. He was imprisoned by the 
Germans during the war. After 
the war he exhibited two paint- 
ings at che Salon dis Beaux 
Arts in Brussels which gave 
him  a_ distinguished place 
among Belgian ar ists. 





in His Studio 








BOSTON 


At the Guild of Boston Artists, John 
Sharman is showing paintings for a 
fortnight. His landscapes reveal his 
ability to achieve the illusion of de- 
tails in thoroughly observed masses. 
Thus he attains to strength blended 
with delicacy. His color is not too 
personal, and is sure to appeal to a 
majority of people. His portraits are 
unpretentious in their charm, but au- 
thoritative in craftsmanship, and his 
still-life pictures are in the best tradi- 
tion. Water colors by Susan H. Brad- 
ley are being shown at the Guild also. 

Water colors by Flora Caravia are 
shown at the Grace Horne Gallery. 

At the Bookshop for Boys and 
Girls is an exhibition of children’s 
work in art appreciation, under the 
educational department of the Worces- 
ter Art Museum. The work is by 
children 8 to 14 years of age, who 
carried out theories of Dr. Denman 
Ross on color and design. 

At the St. Botolph Club, Lester 
Stevens is showing a large collection 
of his landscapes. 

Charles Hovey Pepper’s paintings 
are at the galleries of Doll & Rich- 
ards. 

The memorial exhibition of the 
paintings of Eleanor Norcross, now at 
the Museum of Fine Arts, is prelimi- 
nary to the establishment of these 
paintings in a museum in her home 
city, Fitchburg, Mass. 

At the Boston City Club are being 
shown etchings, sketches and water 
colors by Sears Gallagher, Lester G. 
Hornby, Vojtech Preissig, Rudolph 
Ruzika, Frederick G. Hall, H. W. 
Woodward, W. Levis and others. 

Nine paintings by Zuloaga, lent from 
private collections, are being shown at 
the Boston Art Club Gallery. Most of 
them illustrate a style earlier than that 
of the often sensational pictures recent- 
ly shown at the Robert C. Vose Gallery. 
As some say, the earlier work shows the 
artist less conscious of his effects than 
he is today, naturally, in the light of the 
widespread comment that has clustered 
about his work in the past few years. 

Pencil portraits by Emil Pollak-Ot- 
tendorff are being shown at the Rogers 
Building, Massachusetts Institute of 
Technology. Taste, penetration and 
consummate skill are evident in these 
studies of Professor Charles T. Cope- 
land, of Harvard; Philip L. Hale, the 
late Robert Peabody, and the late Helen 
Kimball. 

Edmund C. Tarbell has been elected a 
member and chairman of the council of 
the School of the Museum of Fine Arts, 
Boston. 

Susan H. Bradley’s water colors are 
being shown for a fortnight at the Guild 
of Boston Artists. 

On the evening of March 10 Charles 
Hovey Pepper spoke before the mi- 
crophone of radio station WNAC on 
the exhibition about, to open at the 
Boston Art Club of the work of Eu- 
gene Speicher, Charles Hopkinson and 
George Bellows. 

—E. C. Sherburne. 


PROVIDENCE 


Unusual interest has been aroused by 
the showing of two paintings by Zulo- 
aga at the Fisher Gallery. One is “La 
Rubia,” the other “Antonia La Galliga.” 
The latter is a full-length portrait of a 
standing female figure in black and red 
against a swirling green background. 


The Providence Water Color Club has |b 


losed its twenty-ninth annual exhibi- 
tion with twelve sales and one or two 
more practically assured. 


—W. Alden Brown. 





WASHINGTON 


At the thirty-fourth annual exhibi- 
tion of the Society of Washington Ar- 
tists, held at the Corcoran Gallery, 
the first prize was awarded to Charles 
Bittinger for his painting, “Old Wall 
Paper.” The composition is typical of 
his work, as he is well known for his 
interiors of Colonial times. He is also 
a figure painter, and in this painting 
has combined these two specialties 
with an interesting bit of landscape 
wallpaper. The second prize went to 
Mathilde M. Leisenring for “A Dan- 
ish Maiden.” This portrait is one of 
three of her paintings in the exhibi- 
tion, the others being flower pieces 
also worthy of attention. Honorable 
mention was given Inez Hogan for 
her painting “Leonie.” The jury of 
awards was composed of Daniel Gar- 
ber, R. McGill Mackall and Everett 
L. Bryant. 

The exhibition is of exceptional in- 
terest and consists of 119 paintings 
and twelve pieces of sculpture. The 
place of honor was given to the paint- 
ing “The Joy of the Fields” by Wil- 
liam H. Holmes, president of the so- 
ciety and director of the National Gal- 
lery. Among the large number of 
other members exhibiting are Alfred 
Hutty, Jerry Farnsworth, Susan 
Ricker Knox, Catharine Carter Critch- 
er, DeLancey Gill, Cameron Burnside, 
Alexis Many, Burleigh Parkhurst, Eu- 
gene Weisz, Lucien W. Powell, Ellen 
Day Hale, Minor S. Jameson, Gabri- 
elle DeV. Clements, Clara R. Saun- 
ders, Lewis P. Clephane, Marjorie 
Phillips, Felicie Waldo Howell, Mary 
Kremelburg Gibson, S. Peter Wagner, 
Lilia Tuckerman and Elizabeth Muhl- 
hofer. In the sculpture section H. K. 
Bush-Brown, Mrs. William F. Kelley, 
Hans Schaefer and others are exhib- 
itors. The exhibition includes some 
excellent flower pieces in rather un- 
usual number, as well as landscapes 
and portraits of great merit. The so- 
ciety has just been invited to show 
works of its members at the Indus- 
trial Exposition to be held soon in the 
Washington Auditorium. 

Bronzes by Albert Laessle, of Phila- 
delphia, are also to be seen at the 
Corcoran Gallery. Mr. Laessle’s 
twenty-one subjects are of animals, 
birds, reptiles and insects. Other ex- 
hibitions which remain on view are 
the caricatures by Robert James Ma- 
lone and the flower paintings by Wil- 
liam Fuller Curtis. 

At the National Gallery of Art is 
being held a joint exhibition by two 
English artists. Alyn Williams, who 
is president of the Royal Miniature 
Society, is showing a group of nine- 
teen miniatures. Among the Ameri- 
cans portrayed are President Coolidge 
and the late Mrs. Harding. The Eu- 
ropeans include Princess Marie Jose 
of Belgium and Queen Alexandra of 
England. Cecil Thomas, R. M. S., is 
showing portrait busts in bronze and 


plaster, relief portraits, medallions, 
—Ralph C. Smith. 
ATLANTA 


Two paintings by Lucien W. Powell 
have been presented to the Atlanta 
Art Association by Mrs. W. B. Lamar, 
of Washington, to be among the first 
placed in the projected Atlanta Art 
Museum, it is announced by J. J. Hav- 
erty, president of the association. One 
of the paintings is a mission scene, 
the other a wooded landscape. These 
two pictures and “Path of the Moon,” 
y George Elmer Browne, presented 
to the association last spring when the 
Grand Central Art exhibit was held 
here, are now being shown at the 
Biltmore Hotel. 
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SPRINGFIELD, MASS. 


The Artists’ Guild held a costume 
party at its club rooms and presented 
living pictures. Among those repre- 
sented were “Salome” by Regnault, 
“Weeping Magdalene” by Henner, “Tan- 
gerine” by Zuloaga, “Selma” by Raeburn, 
“Philip IV” by Velasquez, and “Lady 
Weybourn” by Reynolds. 

The guild will hold its annual spring 
exhibition April 4 to 18. 





SALT LAKE CITY 


George L. Smart, a Salt Lake City 
physician, has given his collection of 
paintings, valued at $25,000, to the gal- 
lery at the Springville High School. The 
collection consists of sixty-five oil paint- 
ings. The art movement in Springville 
was founded by Dr. Smart. A crowd of 
1,500 persons from different sections of 
the state attended the unveiling cere- 
mony. 
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PHILADELPHIA 


A novel exhibition for Philadelphia 
is that of the Theatre Arts and Crafts 
now at the Art Alliance. The de 
signs for costumes, colors and archi- 
tectural plans for “Cyrano,” “Othello” 
and “Macbeth” by Claude Bragdon 
make one of the features. A series of 
costume sketches is by James Rey- 
nolds, made for “Arrows of Love and 
Death,” a masque given on the estate 
of William L. Lathrop at New Hope, 
Pa. The costume drawings by Lee 
Simonson for “The Tidings Brought 
to Mary” were lent by the Theatre 
Guild. Among the cartoons are those 
for the Little Theatre panels by Edith 
Emerson and the Philadelphia Orches- 
tra set by Huger Elliott. In cases 
are collections of programs and old 
prompt books, Chinese theatre cos- 
tume designs drawn by C. Gailor, Chi- 
nese shadow dolls of great age an 
rarity lent by Henry Usher Hall, and 
Lillian Owen’s marionettes. In one 
corner are large grotesque masks by 
Clyde Schuler of Yarnall Abbott, Fred 
Wagner and H. Devitt Welsh. There 
are other exhibits, covering a period 
of 2,000 years of art in the theatre. 

At the Fellowship Gallery are paint- 
ings by Harry G. Berman, A. Van 
Nesse Greene, Ralph Taylor and Ben- 
jamin Solowey. 

The Ten Philadelphia Painters 
opened their sixth exhibition of oil 
paintings at the Art Club March 14. 
The ten are Theresa F. Bernstein, 
Cora Brooks, Isabel Branson Cart- 
wright, Mary Russell, Ferrell Colton, 
Fern I. Coppedge, Nancy Maybin Fer- 
guson, Lucile Howard, Helen K. Mc- 
Carthy and M. Elizabeth Price. 

Water colors are shown at the Mc- 
Clees Galleries by Clara Huston. The 
proceeds of the sales will be given to 
the American Fund for the War Or- 
phans of Italy. ve 

The Sesqui-Centennial Exposition 
committee has been showing signs of 
life at last, and Congress has passed 
a resolution of participation. Col. D. 
C. Collier is in charge. The fine arts 
will be featured. Funds will soon be 
raised by sale of a Nathan Hale 
stamp, the engraver of which will 
probably take the portrait from the 
bronze statue on the Yale campus. 

Landscapes, portraits and still lifes 
by members of the Imps’ Art Club 
are on view at 1512 Waverly St. 

At the Pennsylvania Museum there 
is an exhibition of the work of scribes 
and illuminators. 

—Edward Longstreth. 


TORONTO 


The Simpson Galleries have a loan 
collection of English water colors, and 
XIXth century English, French, and 
Dutch paintings. Another gallery con- 
tains the permanent sales exhibit of the 
Ontario Society of Artists. ie A 

The fifty-third annual spring exhibi- 
tion of the Ontario Society of Artists, 
at the Art Gallery of Toronto, Grange 
Park, contains many portraits. An- 
other feature is the large number of 
sculptures placed at the entrance to the 
“Sculpture Court,” in course of con- 
struction. Among these are a Mermaid 
fountain by Frances Loring, a bird foun- 
tain by Florence Wyle, a. war memo- 
rial, a figure of heroic proportion, by 
Alfred Howell. Other work of merit 
is shown by Merle Foster, Herbert 
Stansfield and John Sloan. There are 
a large number of new exhibitors, not- 
ably Kenneth Keith Forbes, English- 
Canadian portrait artist, whose picture, 
“The Yellow Scarf,” is very fine. Doro- 
thy Vicaji shows an excellent likeness 
of Sir Robert Borden; E. Wyly Grier, 
a portrait. Still-life studies and flowers 
are contributed by Clara Haggarty, Les- 
lie Victor Smith, Mrs. Elliot and others, 
while animal life has been well pictured 
by André Lapine, Mrs. E. Ridout Fel- 
lows, Herbert Palmer, and others. There 
are about 300 paintings. 

F. N. Loveroff, a young Toronto art- 
ist of Russian birth, sold one of his 
pictures of Canadian winter landscape 
to the Leicester City Art Gallery. It 
was chosen from the Wembly exhibit, 
to represent Canadian art in one of the 
permanent art galleries of England. 

—A. S. Wrenshall. 
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ST. LOUIS 


The Artists’ Guild Gallery was de- 
voted for two days to a showing of 
portraits and paintings by J. Dwight 
Bridge. The portraits were of mem- 
bers of well-known families of the 
city. Three still-life decorations were 
included. 


Mr. and Mrs. Ross Crane, formerly 
of Chicago, left St. Louis nearly a 
year ago for Spain and have just re- 
turned. While abroad Mr. Crane col- 
lected Spanish furniture. 

Three important paintings by George 
Inness are at the Newhouse Galleries 
at the present time. “The Green 
Brook,” a large and intensely beauti- 
ful example, dated 1891, is exception- 
ally fine. Two Ballard Williams land- 
scapes, a Lillian Genth nude, a 
Thomas Sully, a Benjamin West, a 
Louis Leloir and an Eastman Johnson 
are also at this gallery for several 
weeks. 


The current exhibition at the City 
Art Museum is that of a collection of 
Japanese works of art. Hiroshi Yo- 
shida and his wife are accompanying 
the exhibit. Three galleries are de- 


d| voted to the display. 


—Frances M. Batty. 





MILWAUKEE 


During March the Milwaukee Art In- 
stitute presents an exhibition which may 
be a kind of prophecy of the achieve- 
ment which will result from the move- 
ment to effect an organization to be 
known as the “Friends of Milwaukee 
Art Institute.” The exhibition, consist- 
ing of some thirty-five paintings by lead- 
ing American painters lent by the Chi- 
cago Art Institute represents part of the 
permanent collection of the Chicago In- 
stitute which was obtained through the 
efforts on an organization in Chicago 
known as the Friends of American Art. 

Realizing that every public collection 
vf works of art is a powerful aid to the 
esthetic education of the community, a 
group of far-sighted men and women 
met in Hutchinson Gallery of the Chi- 
cago Institute fifteen years ago and or- 
ganized a society known as the Friends 
of American Art. 

Aside from the intrinsic value of the 
collection, which includes canvases by 
Bellows, Henri, Hawthorne, Chase, Sar- 
gent, Davies and more than a score of 
others, the exhibition will point the way, 
more eloquently than could any words, 
to the similar achievement the Friends 
of the Milwaukee Art Institute hope to 
accomplish. 
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Ainslie Galleries, 677 Fifth Ave.—Exhibitions 
by A. Sheldon Pennoyer, Isabel Whitney and 
Sybil Dowie, March 16-31. 

Anderson Galleries, Park Ave. and 59th St.— 
Exhibition by John Marin, Alfred Stieglitz, 
Charles Demuth, Georgia O’Keefe, Marsden 
Hartley and Paul Strand, to March 28. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Annual exhi- 
bition of the Society of Illustrators, to 
March 21; miniatures and small paintings by 
Frances Evans, to March 21; third annual 
exhibition of House Beautiful cover designs, 
March 16-21; exhibition of Alumni of Clar- 
ence H. White School of Photography, 
March 16-21; paintings by Helen Randail, 
March 16-21; ninth annual textile design com- 
petition of Art Alliance, to March 31. 

Art Patrons of America, 705 Fifth Ave.— 
Paintings by John da Costa, March 16-28. 
Babcock Galleries, 19 East 49th St.—Paintings 

by Herbert Meyer, March 16-31. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Brooklyn Museum, Eastern Parkway.—Collec- 
tion of modern British prints, March 22 to 
April 30. 

Brooklyn Society of Miniature Painters, Hotel 
Bossert, Montague and Hicks Sts., Brook- 
lyn.—Seventh annual exhibition, to March 30. 

Brummer Galleries, 27 East 57th St.—Paintings 
by Kikoine. 

116 St.—Old 


D. B. Butler & Co., 
marine prints, to April 1. 

Corona Mundi, 310 Riverside Drive.—Paint- 
ings by Gauguin, Manguin, Felicien Rops and 
others, to March 22. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by Kandinsky, Klee, Feininger and Jawlen- 


East 57th 


sky. 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings selected from the Art Students’ League 
exhibition, to April 1. 


Durand-Ruel Galleries, 12 East 57th St.— 
Paintings by Karl Anderson, beginning 
March 14. 

Educational Alliance, 197 East Broadway.— 


Paintings, sculpture and etchings by students 
and instructors, to March 15, 
Ehrich Galleries, 707 Fifth Ave—Flower 
paintings by Frank Galsworthy, March 16-31. 
Fearon Galleries, 25 West 54th St.—Exhibition 
of paintings by French masters of the XIXth 


century. 
Ferargil Galleries, 37 E. 57th St.—Exhibition 
by the Garden Club of America, March 


16-28. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Paintings by Van Dearing 
Perrine, to March 24; paintings by Walter 
Beck, to March 24; portraits of American 
artists, by Wayman Adams, beginning 
March 14. 

Harlow Galleries, 712 Fifth Ave.—Paintings of 
ships by C. R. Patterson, to March 21. 

Holt Gallery, 630 Lexington Ave.—Paintings 
by Jean Jacques Pfister. 

Kennedy Galleries, 693 Fifth Ave.—Old Eng- 
lish color prints, principally after George 
Morland. 

Kingore Galleries, 668 Fifth Ave.—Portraits by 
Robert H. Doblhoff and paintings by Clo- 


Hade. 
Kleykamp Galleries, 707 Fifth Ave.—Ancient 
Chinese art. 


Knoedler Galleries, 14 E. 57th St.—Etchings 
by Auguste Lepére. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibi- 
tion of landscape architecture by Charles 
Downing Lay, beginning March 16. 

Adelaide J. Lawson, 134 West 4th St.—Paint- 
ings by che artist, March 17-31. 

John Levy Galleries, 559 Fifth Ave.—American 
and foreign paintings, 

Lewis and Simmons, Hecksher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 East 57th St.—Paintings 

by E. W. Redfield, to March 23. 

Metropolitan Museum, Central Park at 82nd 
St.—Chinese paintings; recent accessions of 
Egyptian art; Greek athletics, illustrated by 
originals, casts and photographs; fifty draw- 
ings from the Museum collection. 

Milch Galleries, 108 West 57th St.—Paintings 
of Brittany and Provincetown by John Noble, 
to March 21. 

Montross Galleries, 550 Fifth Ave.—Paintings 
by American artists. 

N. Y. Public Library, 42nd St. and Fifth Ave. 
—Prints by Americans of European scenes, 
to March 31; manuscripts from the Morgan 
Library, portraits by, Jacques Reich, wood 
engravings by W. G. Watt and contemporary 
French prints. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Paint- 
ings by Dorothy Byard and etchings by Mar- 
gery Ryerson, to March 29. 

Pratt Institute, Ryerson St., Brooklyn.—Glass 
and mosaics by Nicola D’Ascenzo, to 
March 25. 

Ralston Galleries, 4 East 46th St.—Early Eng- 
lish portraits and Barbizon paintings. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
Leon Kroll, March 16-28, direction of Marie 
Sterner. 

Reinhardt Galleries, Hecksher Bldg., 57th St. 
and Fifth Ave.—Garden and park sculpture 
by Soudbinin and Doubinsky, to March 21. 

Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing, with recent paint- 
ings from Asia by Roerich. 

Salmagundi Club, 47 Fifth Ave.—Exhibition of 
water colors and pastels, March 14-31. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
Sculpture by Eli Nadelman. 

Sculptor’s Gallery, 152 East 40th St.—Exhibi- 
tion of folk art and craft, to March 20. 

Arnold Seligmann, Rey & Co., 11 East 52d 
St.—The Claude Anet collection of Persian 
and Indo-Persian miniatures, to pci 15. 

Jacques Seligmann Galleries, 705 Fifth Ave.— 
Exhibition of XVIIIth century art. 

Sherman Studio, 28 East 85th St.—Paintings 
by Margery Ryerson, to March 31. 

Society of Independent Artists, Waldorf-Astoria 
Hotel,—Ninth annual exhibition, to March 30. 

Whitney Studio Club, 10 West 8th St.—Ex- 
hibition of black-and-white drawings by mem- 
bers, to March 21. 

Whitney Studio, 8 West 8th St.—Greek sculp- 
ture shown by Marius de Zayas. 

Wildenstein Galleries, 647 Fifth Ave.—Pastels 
and paintings by Toulouse-Lautrec. 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Women’s City Club, 22 Park Ave.—Flower 
paintings by members of the National Asso- 
ciation of Women Painters and Sculptors. 

Howard Young Galleries, 634 Fifth Ave.— 





American and foreign paintings. 
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